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1. William Shakespeare: Lifespan, Birth/Death 

Details, Nationality, Era 

 Full Name: William Shakespeare 

 Born: April 23, 1564 (baptized April 26, 

1564), Stratford-upon-Avon, England 

 Died: April 23, 1616, Stratford-upon-Avon, 

England 

 Nationality: English 

 Era: English Renaissance; primarily the 

Elizabethan (1558–1603) and Jacobean 

(1603–1625) periods 

2. Contemporaries with Details 

 Christopher Marlowe (1564–1593): A 

major influence on Shakespeare’s early work; 

known for "Doctor Faustus" and blank verse 

innovation. 

 Ben Jonson (1572–1637): Celebrated 

playwright; both praised and critiqued 

Shakespeare. Called him the “Soul of the 

Age.” 

 Thomas Kyd (1558–1594): Wrote "The 

Spanish Tragedy," an early influence on 

Elizabethan revenge tragedy. 

 John Webster (1580–1634): Famous for 

dark Jacobean tragedies like "The Duchess of 

Malfi." 

 Edmund Spenser (1552–1599): Author of 

"The Faerie Queene," his poetic style 

influenced Shakespeare. 

 Francis Bacon (1561–1626): Philosopher 

and essayist; often falsely linked to 

Shakespeare’s authorship. 

3. Titles (All Known As) – Awards 

 Known As: The Bard of Avon, England’s 

National Poet, Swan of Avon 

 Awards: No formal awards in his time. 

Received royal patronage (The King’s Men 

under James I). 

4. Key Themes in His Works 

 Love and Passion ("Romeo and Juliet") 

 Ambition and Power ("Macbeth") 

 Betrayal and Revenge ("Hamlet") 

 Madness and Identity ("King Lear") 

 Comic Disguise and Social Order ("Twelfth 

Night") 

 Fate and Free Will ("Julius Caesar") 

5. Family Background 

 Father: John Shakespeare – glove-maker and 

alderman 

 Mother: Mary Arden – from a prominent 

landowning family 

 Wife: Anne Hathaway (married in 1582) 

 Children: Susanna, and twins Hamnet (died 

at 11) and Judith 

6. Education 

 Likely attended King’s New School in 

Stratford-upon-Avon 

 Studied Latin grammar, rhetoric, logic, and 

classical literature 

 No record of university education 

7. Important Life Events with Descriptions 

 1582: Marries Anne Hathaway at 18; she was 

26 and pregnant. 

 1585–1592: The "Lost Years" – no 

documented activity; possibly worked in 

London theatre. 

 1592: First critical mention by Robert Greene 

(“upstart crow”). 

 1594: Became member of Lord 

Chamberlain’s Men theatre company. 

 1599: Globe Theatre built, partly owned by 

Shakespeare. 

 1603: Company renamed the King’s Men 

under royal patronage. 

 1611: Retired to Stratford. 

 The Globe Theatre burned down in 1613; 

rebuilt in 1614. 

 Collaborated with other playwrights, 

including Marlowe and Fletcher. 

 1616: Died and was buried at Holy Trinity 

Church. 

8. Impact and Legacy 

Introduction – William Shakespeare 
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 Introduced 1,700+ words to the English 

language. 

 First Folio (1623) preserved 36 plays. 

 Deep influence on drama, poetry, language, 

and global culture. 

 His works are most performed and translated 

in the world. 

9. Criticism: Him to Others and Others to Him 

 Shakespeare on Others: 

 Mocked stale theatrical tropes in "Hamlet" 

(e.g., overacted drama in the Players' scenes). 

 In "Love’s Labour’s lost," parodied poetic 

affectations of contemporary courtly love 

writers. 

 Others on Shakespeare: 

 Robert Greene (1592): Called him an “upstart 

crow” in a jealous rant against non-university-

educated playwrights. 

 Ben Jonson: Said, “He was not of an age, but 

for all time.” But also noted Shakespeare 

“wanted art,” i.e., lacked classical polish. 

 Voltaire: Praised Shakespeare initially, but later 

denounced him as a barbarian genius who 

violated rules of drama. 

 Leo Tolstoy: Denounced Shakespeare as 

lacking real depth or moral vision, especially 

critical of "King Lear." 

 T.S. Eliot: Described "Hamlet" as an artistic 

failure, saying Shakespeare’s emotion 

outweighed dramatic justification. 

 George Bernard Shaw: Coined the term 

“bardolatry” to criticize excessive reverence for 

Shakespeare. 

 Harold Bloom: Called him “the inventor of the 

human,” praising the psychological complexity 

of his characters. 

 Modern Critics: Often view his works through 

lenses of feminism, post-colonialism, Marxism, 

and psychoanalysis. 

 Oxfordian/Baconian Theorists: Claimed 

Shakespeare was a front for more educated elites 

like Francis Bacon or Edward de Vere, 17th Earl 

of Oxford. 

10. One of His Most Famous Poem Lines 

“Shall I compare thee to a summer’s day?” – Sonnet 

18 

11. All Works of Shakespeare – Chronologically 

with Year and Detail with Poem Counts 

1590–1594: Early Works 

 Henry VI (Parts 1, 2, 3) 

 Titus Andronicus 

 The Comedy of Errors 

 The Taming of the Shrew 

 Two Gentlemen of Verona 

1595–1599: Comedies and Histories 

 Romeo and Juliet (1595) 

 A Midsummer Night’s Dream (1595) 

 Richard II (1595) 

 King John (1596) 

 The Merchant of Venice (1596–97) 

 Henry IV (Parts 1 and 2) (1597–98) 

 Much Ado About Nothing (1598) 

 Henry V (1599) 

 As You Like It (1599) 

1600–1607: Major Tragedies 

 Julius Caesar (1600) 

 Hamlet (1601) 

 Twelfth Night (1602) 

 Troilus and Cressida (1602) 

 Othello (1603–04) 

 King Lear (1605–06) 

 Macbeth (1606) 

 Antony and Cleopatra (1606) 

 Coriolanus (1607) 

1608–1613: Late Romances 

 Pericles, Prince of Tyre (1608) 

 Cymbeline (1610) 

 The Winter’s Tale (1611) 

 The Tempest (1611) 

 Henry VIII (1613) 

 The Two Noble Kinsmen (1613, co-written 

with Fletcher) 
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Poems and Sonnets 

 Venus and Adonis (1593) 

 The Rape of Lucrece (1594) 

 Sonnets (154 total, published in 1609) – 

Dedicated to "Mr. W.H.," whose identity 

remains debated. Possible candidates include 

Henry Wriothesley, 3rd Earl of Southampton 

(a known patron of Shakespeare), and 

William Herbert, 3rd Earl of Pembroke. 

 The Phoenix and the Turtle (1601) 

 

 Published: 1609 

 Title Page: “SHAKE-SPEARES 

SONNETS. Never before Imprinted.” 

 Published by Thomas Thorpe (T.T.). 

 Dedication: "To the only begetter of these 

ensuing sonnets Mr. W.H., all happiness and 

that eternity promised by our ever-living 

poet…" – T.T. 

This mysterious dedication has fuelled centuries of 

speculation. 

The Mystery of "Mr. W.H." 

Scholars propose two main candidates: 

1. Henry Wriothesley, 3rd Earl of Southampton 

 A known patron of Shakespeare. 

 Also the dedicatee of Venus and 

Adonis (1593) and The Rape of 

Lucrece (1594). 

2. William Herbert, 3rd Earl of Pembroke 

 Another literary patron, and 

possible real "W.H." 

 Some argue he fits better with the 

initials. 

Other wild theories? 

 "W.H." is a misprint or reversal of "H.W." 

 "Mr. W.H." is a fictional or symbolic figure 

 The publisher T.T. (Thorpe) used a cipher. 

Breakdown of the 154 Sonnets: 

 

Sonnets 

     

           Themes/Subject Matter 

1–17 Procreation Sonnets – urging a young     

man to marry and have children. 

18–126    Fair Youth Sonnets – expressing 

affection and complex emotions 

towards a beautiful young man. 

127–152 Dark Lady Sonnets – about a 

mysterious, seductive woman with 

morally ambiguous traits. 

153–154 Cupid Sonnets – mythological tone, 

about love’s power and weakness. 

Possibly adapted from Greek poems. 

Exam Pointers & Literary Nuggets: 

 Sonnet 18 – "Shall I compare thee to a 

summer’s day?" – One of the most iconic. 

 Sonnet 29 – "When in disgrace with fortune 

and men’s eyes…" – about despair and hope. 

 Sonnet 73 – Explores aging and the passage 

of time. 

 Sonnet 116 – "Let me not to the marriage of 

true minds..." – definition of true love. 

 Sonnet 130 – "My mistress’ eyes are nothing 

like the sun..." – satire of conventional beauty 

standards. 

Form & Structure: 

 Shakespearean Sonnet Form 

 14 lines 

 ABAB CDCD EFEF GG rhyme 

scheme 

 Written in iambic pentameter 

12. Additional Notes 

Grave Description: William Shakespeare is buried at 

Holy Trinity Church, Stratford-upon-Avon. His grave 

is marked by a simple stone slab embedded in the 

church floor, bearing an epitaph that reads: 

"Good friend for Jesus' sake forbear, to dig the dust 

enclosed here; Blest be the man that spares these 

stones, and curst be he that moves my bones." This 

     William Shakespeare's Sonnets (Total: 154) 

Sonnets) 
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warning curse has famously protected his grave from 

being disturbed for centuries, lending it an air of 

mystery and reverence. 

13. Renowned Author Status 

 Regarded as the greatest writer in the English 

language. 

 UNESCO: Most translated individual author 

in history. 

 Subject of more academic study, 

performance, and adaptation than any other 

writer. 

 

INCLUDING INDIAN ADAPTATIONS 

1. English Films (Direct/Modern Adaptations) 

 Film  Based on  Highlights 

Hamlet (1948, 

1996) 

Hamlet Olivier & 

Branagh 

versions 

Romeo + Juliet 

(1996) 

Romeo and 

Juliet 

Modern + 

original 

language 

The Tragedy of 

Macbeth (2021) 

Macbeth Stylized black-

and-white 

10 Things I 

Hate About You 

(1999) 

Taming of 

the Shrew 

Teen rom-com 

Throne of Blood 

(1957) 

Macbeth Japanese 

Samurai version 

The Lion King 

(1994) 

Hamlet Disney’s hidden 

Hamlet 

Indian Films Inspired by Shakespeare 

Indian cinema has brilliantly localized 

Shakespeare’s universal stories. Here's the desi 

drama: 

 

 Film  Based on  Director / 

Language 

Maqbool 

(2003) 

Macbeth Vishal Bhardwaj / 

Hindi 

Omkara 

(2006) 

Othello Vishal Bhardwaj / 

Hindi 

Haider (2014) Hamlet Vishal Bhardwaj / 

Hindi 

Qayamat Se 

Qayamat Tak 

(1988) 

Romeo and 

Juliet 

Mansoor Khan / 

Hindi 

Goliyon Ki 

Raasleela 

Ram-Leela 

(2013) 

Romeo and 

Juliet 

Sanjay Leela 

Bhansali / Hindi 

Issaq (2013) Romeo and 

Juliet 

Manish Tiwary / 

Hindi 

Joji (2021) Macbeth Dileesh Pothan / 

Malayalam 

Zulfiqar 

(2016) 

Julius 

Caesar + 

Antony and 

Cleopatra 

Srijit Mukherji / 

Bengali 

 

 

     BY ENGLISH LITERATURE AUTHORS 

Title  Author  Notes 

Shakespearean 

Tragedy 

A.C. 

Bradley 

The Bible of 

tragedy analysis. 

Deep dive into 

Hamlet, Othello, 

Macbeth, Lear. 

Characters of 

Shakespeare’s 

Plays 

William 

Hazlitt 

A brilliant 

Romantic-era 

critique of 

Shakespeare’s 

characters. 

Lectures on 

Shakespeare 

Samuel 

Taylor 

Coleridge 

Philosophical, 

psychological 

view of the plays.  

On the 

Subjection of 

Women (with 

references to 

Shakespeare) 

John 

Stuart Mill 

Not about 

Shakespeare 

directly, but 

discusses women 

in literature and 

Shakespeare's 

heroines. 

The Use of 

Poetry and the 

Use of 

Criticism 

T.S. Eliot Contains essays 

on Shakespeare’s 

style and 

“objective 

FILMS BASED ON SHAKESPEARE 

IMPORTANT BOOKS ON SHAKESPEARE 
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correlative” in 

Hamlet. 

The Genius of 

Shakespeare 

Jonathan 

Bate 

A modern scholar 

celebrating 

Shakespeare’s 

timelessness. 

Shakespeare: 

The Critical 

Heritage (6 

volumes) 

Ed. Brian 

Vickers 

Tracks changing 

views on 

Shakespeare 

across time. 

Heavy but 

goldmine. 

Shakespeare 

Our 

Contemporary 

Jan Kott Key modernist 

text. Looks at 

Shakespeare 

through post-war 

and existentialist 

lens. 

The Preface to 

Shakespeare 

Samuel 

Johnson 

Foundational 

18th-century 

criticism. Honest 

praise and critique 

both. 

The Invention 

of the Human 

Harold 

Bloom 

Asserts that 

Shakespeare 

“invented” 

modern character 

consciousness. 

Will in the 

World 

Stephen 

Greenblatt 

Combines 

biography and 

literary criticism 

in accessible 

language. 

 

 

 

VVIP – KEY POINTS 

The title symbolizes the literal storm that opens the 

play and the metaphorical storm of revenge, 

reconciliation, and power that unfolds. The tempest 

represents chaos, upheaval, and transformation—both 

external (the shipwreck) and internal (character 

development). 

Genre: 

Drama / Play (Comedy with Romance and Tragic 

Elements)  

It is traditionally classified as a Romance, though it 

contains elements of Comedy, Tragedy, and Fantasy. 

 Subgenres: 

 Romance – features themes of forgiveness, 

redemption, and reunion. 

 Tragicomedy – blends serious themes with 

comic resolution. 

 Pastoral / Utopian Drama – idealized 

natural settings (island) and political allegory. 

 Masque – contains masque-like scenes (Act 

IV) rich in spectacle and symbolism. 

Inspiration: 

Shakespeare likely drew from: 

 True Accounts: The 1609 shipwreck of the 

Sea Venture on the island of Bermuda. 

 Montaigne’s Essay “Of Cannibals” – for 

ideas of noble savagery and colonial critique. 

 Classical Sources: Virgil’s Aeneid, Ovid’s 

Metamorphoses, and travel literature of the 

New World. 

 Structure of the Play: 

 5-Act Structure (as per classical norms) 

 Follows the unities of time, place, and 

action more closely than many of his other 

plays. 

 Begins in medias res (in the middle of 

action). 

 Use of prose and verse: Nobility speaks in 

blank verse (unrhymed iambic pentameter); 

low characters often use prose. 

Composing Time: 

 Written around 1610–1611, possibly his last 

solo play. 

 Publishing Year: 

Topic – The Tempest  
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 First published in the First Folio of 

Shakespeare’s works in 1623. 

Literary References: 

 Ovid’s Metamorphoses – for themes of 

transformation. 

 Virgil’s Aeneid – echoes in the exile and 

magical control. 

 The Bible – allusions to forgiveness, power, 

and divine justice. 

Influence on Theatre: 

 Early example of “meta-theatre”: Prospero, 

as a director-like figure, mirrors Shakespeare 

himself. 

 Inspired Postcolonial interpretations 

(Caliban as the colonized). 

 Frequently adapted into opera, ballet, films, 

and modern plays. 

 Paved way for fantastical stagecraft—magic, 

spirits, music—on the Elizabethan stage. 

FAMOUS LINES FROM THE TEMPEST 

1. "We are such stuff as dreams are made on, 

and our little life is rounded with a sleep." 

– Prospero, Act IV, Scene 1 

 A haunting reflection on the illusion of life — 

one of Shakespeare’s most quoted lines. 

2. "The rarer action is in virtue than in 

vengeance." 

– Prospero, Act V, Scene 1 

 Forgiveness > revenge. Period. 

3. "O brave new world that has such people 

in’t!" 

– Miranda, Act V, Scene 1 

 Naïve wonder or sarcastic shade? You 

decide. 

4. "You taught me language, and my profit 

on’t is, I know how to curse." 

– Caliban, Act I, Scene 2 

 A raw jab at colonizers. Still hits hard. 

5. "Hell is empty and all the devils are here." 

– Ariel (reporting), Act I, Scene 2 

 Utter chaos. And it feels... eerily modern. 

6. "This rough magic I here abjure." 

– Prospero, Act V, Scene 1 

A magician’s mic drop. Also Shakespeare’s 

goodbye to the stage. 

7. "Full fathom five thy father lies;  

Of his bones are coral made..." 

– Ariel, Act I, Scene 2 

 The most beautiful funeral song in literature. 

8. "Be not afeard; the isle is full of noises,  

Sounds, and sweet airs, that give delight and 

hurt not." 

– Caliban, Act III, Scene 2 

 A poetic side of Caliban no one sees coming. 

9. "What’s past is prologue." 

– Antonio, Act II, Scene 1 

History is just the opening act. Your move. 

10. "Now my charms are all o’erthrown,  

and what strength I have’s mine own..." 

– Prospero (Epilogue) 

 A curtain call to both the play and the 

playwright. 

 

 Power and Control 

 Prospero’s rule over the island reflects the 

manipulation of power—through magic, 

knowledge, and forgiveness. 

 Colonialism and Otherness 

 Caliban, native to the island, represents the 

colonized subject—depicted both as savage 

and noble. 

 Forgiveness and Redemption 

 Prospero’s journey is one of moving from 

vengeance to mercy—a Christian moral core. 

 Illusion vs. Reality 

 The magical elements blur the lines between 

what is real and what is artifice, echoing 

themes of theatre itself. 

 Freedom and Servitude 

Themes – The core of work  
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 Ariel and Caliban both desire freedom from 

Prospero, highlighting different forms of 

bondage—spiritual and physical. 

 Symbols: 

 The Tempest (Storm) – Symbol of upheaval 

and change. 

 The Island – Utopian dream or colonial 

space, depending on interpretation. 

 Prospero’s Books – Symbol of knowledge, 

power, and magic. Also, metaphor for art and 

authority. 

 Ariel – Represents spirit, air, and 

imagination. 

 Caliban – Earthy, physical nature; symbol of 

colonized resistance. 

Narrative Style: 

 Dramatic Dialogue and Monologue 

 Rich in imagery, metaphors, and symbolism 

 Blank verse dominates; interspersed with 

songs, masques, and comic relief. 

 

 

1.  Brave New World – Aldous Huxley 

 Title Taken From: “Miranda’s famous line” 

“O brave new world that has such people in’t!” 

(Act V, Scene 1) 

 Explanation: In The Tempest, Miranda says this 

with innocence and wonder. Huxley, however, 

uses the line ironically to depict a future dystopia 

where people are emotionless, conditioned, and 

controlled by technology. It critiques modern 

civilization and warns about the loss of humanity. 

2. Hag-Seed – Margaret Atwood 

 Title Taken From: "Hag-seed" is a derogatory 

term Prospero uses for Caliban. 

 Explanation: Atwood’s novel is a modern 

retelling of The Tempest set in a prison. The 

main character, Felix (a modern Prospero), stages 

The Tempest as a prison play to execute a 

personal revenge. It explores themes of justice, 

theatre, redemption, and the transformative 

power of art. 

3. A Tempest – Aimé Césaire 

 Title Taken From: A direct adaptation of 

Shakespeare's play, reframed in a postcolonial 

context. 

 Explanation: Césaire, a Black Caribbean 

playwright, reimagines The Tempest with Caliban 

as a Black revolutionary and Prospero as a 

white European colonizer. The play focuses on 

race, colonization, and resistance, turning 

Shakespeare’s magic island into a political 

battlefield. 

4. Caliban’s Hour – Tad Williams 

 Title Taken From: Focuses on Caliban’s 

narrative—his “hour” to speak. 

 Explanation: This novel gives Caliban a 

voice. Set after the events of The Tempest, he 

tells his version of what happened to Miranda, 

giving a sympathetic, psychological depth to 

a character often labeled a monster. It critiques 

colonial oppression and rewrites the narrative 

from the perspective of the subjugated. 

5. Prospero’s Books – Peter Greenaway (film) 

 Title Taken From: Prospero’s magical 

books—the source of his power. 

 Explanation: This highly stylized film retells 

The Tempest with a focus on art, knowledge, 

and control. Prospero performs all roles in the 

film, blurring the line between creator and 

creation, like Shakespeare himself. The books 

symbolize intellectual power, magic, and 

imagination. 

6. This Thing of Darkness – Harry Thompson 

 Title Taken From: Prospero’s line from Act V 

“This thing of darkness I acknowledge mine.” 

Title Taken From “Tempest” in Literature 
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 Explanation: Though not a direct adaptation, 

the novel explores themes of exploration, race, 

and moral conflict, much like The Tempest. It’s 

based on Darwin’s voyage with Captain 

FitzRoy, drawing subtle parallels to Prospero-

Caliban dynamics, and addressing colonial 

guilt and discovery. 

 

 Classical Allusions: 

 Aeneas’s journey, Circe, and Dido (Virgil’s 

Aeneid) 

 Ariel – name of a spirit from Hebrew 

mythology (means "lion of God") 

 Biblical Allusions: Mercy, repentance, authority 

from divine right. 

 Renaissance Humanism: Influence of 

Montaigne’s essay “Of Cannibals” for Caliban’s 

character. 

“I am a professional soldier. I fight for pay—for the 

sake of fun.” 

 

A raging storm at sea threatens the royal ship 

carrying Alonso, the King of Naples, along with his 

son Ferdinand, his brother Sebastian, the usurping 

Duke Antonio, and others, as they return from 

Alonso’s daughter’s wedding in Tunis. The courtiers 

and sailors panic, argue, and hurl insults as the storm 

intensifies and the ship appears doomed. 

From a nearby island, Prospero, the former Duke of 

Milan, watches calmly with his daughter Miranda, 

who is disturbed by the storm and fears for the 

passengers. She suspects that Prospero’s magical 

powers are behind the tempest and begs him to stop 

it. In response, Prospero begins to reveal their tragic 

backstory. 

Twelve years earlier, Prospero was overthrown by his 

treacherous brother Antonio, who had the backing of 

Alonso. Prospero and the infant Miranda were cast 

out to sea and expected to die. However, they 

survived, landing on this island—thanks to the 

nobleman Gonzalo, who secretly stocked their boat 

with provisions and Prospero’s books of magic. Now, 

Prospero reveals, fate has delivered his enemies to his 

shores, and he intends to take revenge. 

Having put Miranda to sleep with a charm, Prospero 

summons Ariel, his magical spirit-servant who 

created the storm. Ariel reports that all passengers are 

safe but scattered across the island. He also reminds 

Prospero of his promise to grant him freedom, but 

Prospero rebukes him, reminding Ariel of how he 

rescued him from Sycorax, the island’s former witch-

ruler, who had imprisoned Ariel in a tree. Ariel 

apologizes and obeys. He becomes invisible to spy on 

the newcomers. 

Prospero then awakens Miranda and calls forth his 

other servant, Caliban, Sycorax’s brutish son, who 

now resents Prospero’s control. Caliban curses his 

master and argues that the island rightfully belongs to 

him. He refuses to be grateful for having been taught 

language, as it only enables him to curse. 

Meanwhile, Ariel guides Ferdinand, Alonso’s son, to 

Prospero. When Miranda sees Ferdinand, it’s love at 

first sight for both. Prospero, although inwardly 

pleased, pretends disapproval and imprisons 

Ferdinand, testing the sincerity of his love. 

In another part of the island, Alonso, Gonzalo, 

Antonio, and Sebastian wake safely on shore. Alonso 

is grief-stricken, believing Ferdinand has drowned. 

As they rest, Ariel casts a magical sleep on Alonso 

and Gonzalo. Seizing the moment, Antonio tempts 

Sebastian to murder Alonso and seize the throne of 

Naples. Sebastian hesitates, but begins to agree—

until Ariel awakens the sleepers just in time to foil the 

assassination. 

Elsewhere, Caliban stumbles upon Stephano, the 

royal butler, and Trinculo, the jester. They ply him 

with liquor, and he, mistaking them for powerful 

gods, vows to serve them. Caliban plots with them to 

kill Prospero and seize the island. Ariel listens, 

invisible, and begins to sabotage their plan. 

Back at Prospero’s domain, Ferdinand continues his 

punishment of hard labor but remains cheerful and 

devoted. He and Miranda talk again, and declare their 

love. Prospero, watching in secret, is moved and 

gives his blessing to their future marriage. 

Soon after, Antonio and Sebastian resume their plot 

against Alonso, but Ariel appears in the form of a 

harpy. He delivers a terrifying rebuke to them for 

their betrayal of Prospero, warning them that only 

repentance can save them. Alonso is shaken and 

remorseful. Antonio and Sebastian remain defiant. 

Allusion Taken by Shakespeare 

Plot Summary  
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Prospero then enchants and traps them all with his 

magic. 

Back in his cave, Prospero celebrates the engagement 

of Miranda and Ferdinand with a grand magical 

performance—or masque—by spirits representing 

goddesses like Juno, Ceres, and Iris. They bestow 

blessings of love, happiness, and fertility. But in the 

middle of the joyous spectacle, Prospero remembers 

Caliban’s plot and abruptly ends the masque. He and 

Ariel then set a trap for the would-be assassins. 

Stephano, Trinculo, and Caliban are lured and 

humiliated with flashy clothes, chased off by spirits 

in the form of hounds. 

In the final act, Prospero, reflecting on the events and 

encouraged by Ariel, chooses to forgive rather than 

punish. He gives up his magic, dons his ducal 

garments, and confronts his enemies. Alonso repents 

and restores Prospero’s dukedom. Ferdinand and 

Alonso are joyfully reunited, and Alonso 

wholeheartedly approves the marriage. Though 

Antonio remains silent, Prospero spares him and 

Sebastian, choosing virtue over vengeance. 

He then exposes the drunken trio, including Caliban, 

who regrets having followed fools and acknowledges 

his own error. 

Prospero sets Ariel free at last, and instructs him to 

prepare a safe voyage back to Naples. The play closes 

with Prospero’s epilogue, a heartfelt farewell to 

magic, in which he asks the audience for applause to 

set him free—not only as a magician, but as a man. 

 

    MAJOR CHARACTERS 

 

1. Prospero 

The rightful Duke of Milan, overthrown and exiled 

by his brother Antonio, with the help of Alonso, the 

King of Naples. For the past 12 years, Prospero has 

lived in isolation on a remote island with his daughter 

Miranda. 

 

During this time, he has become a powerful 

enchanter, mastering the island’s magic and 

commanding both the spirit Ariel and the creature 

Caliban. Prospero is domineering and uses his powers 

to control events on the island—he manipulates 

others, including Miranda, to achieve his ends. 

 

He is often seen as a stand-in for Shakespeare 

himself, like a playwright controlling the narrative 

and characters. Despite his immense power, Prospero 

ultimately chooses forgiveness over revenge, giving 

up his magic and reconciling with his enemies at the 

end of the play. 

 

2. Ariel 

A magical spirit and Prospero’s loyal servant. 

Ariel was imprisoned in a tree by the witch Sycorax, 

and later freed by Prospero, who now commands him 

in return for the promise of future freedom. 

 

Ariel uses his powers to conjure the tempest, confuse 

the shipwrecked courtiers, and foil murder plots. 

He takes delight in mischief, but also shows 

empathy—especially when he pleads with Prospero 

to forgive his enemies, an act that moves Prospero to 

mercy. 

At the play’s end, Prospero grants Ariel his freedom. 

 

3. Caliban 

The son of Sycorax, a witch who ruled the island 

before Prospero. 

Caliban initially welcomed Prospero and Miranda but 

was later enslaved by Prospero after trying to violate 

Miranda. 

Though crude and angry, Caliban is also capable of 

poetic language and deep feeling. 

 

He resents Prospero and believes the island is 

rightfully his, and later conspires to kill Prospero with 

the help of Stephano and Trinculo. 

His name is a near anagram of “cannibal,” and he 

symbolically represents the colonized native. 

Through Caliban, Shakespeare explores colonialism, 

power, and injustice. 

 

4. Miranda 

Prospero’s young daughter, and the rightful princess 

of Milan. 

Having grown up alone on the island, Miranda is 

innocent, compassionate, and obedient. 

She is amazed to see other humans for the first time 

and falls in love with Ferdinand, whom she marries. 

Her only anger in the play is directed at Caliban for 

his past attempt to assault her. 

She represents purity, natural goodness, and is central 

to the play’s theme of reconciliation. 

Characters  
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5. Alonso 

The King of Naples, and one of Prospero’s former 

enemies. 

He supported Antonio in the usurpation of Prospero 

but is now remorseful. 

After the shipwreck, Alonso believes his son 

Ferdinand is dead, and his grief softens him. 

By the end of the play, Alonso repents for his past 

mistakes and is reunited with Ferdinand, whose 

marriage to Miranda symbolizes peace between 

Milan and Naples. 

 

6. Antonio 

Prospero’s ambitious younger brother, and the play’s 

main human villain. 

He usurped Prospero’s dukedom with the help of 

Alonso and later encourages Sebastian to murder 

Alonso and seize the throne of Naples. 

Cold, scheming, and power-hungry, Antonio never 

shows remorse for his betrayal and remains silent 

even when Prospero forgives him. 

He represents treachery and unchecked ambition. 

 

7. Gonzalo 

A loyal advisor to Alonso. 

Though he was ordered to exile Prospero and 

Miranda, Gonzalo ensured they had provisions, 

clothing, and Prospero’s books. 

He is optimistic, wise, and philosophical—often 

mocked by others but always noble and kind. 

Gonzalo stands as a symbol of goodness, loyalty, and 

human decency. 

 

8. Ferdinand 

Alonso’s son and heir, believed dead after the 

shipwreck. 

Kind-hearted, noble, and respectful, he falls in love 

with Miranda at first sight. 

Prospero tests him by imposing hard labour, which 

Ferdinand endures patiently. 

Their love and marriage become the symbol of hope, 

new beginnings, and reconciliation. 

 

9. Sebastian 

Alonso’s brother. 

Encouraged by Antonio, Sebastian tries to kill Alonso 

to gain the crown. 

Though he briefly hesitates, he ultimately chooses 

betrayal. 

He never repents and, like Antonio, is left morally 

unchanged. 

Sebastian represents moral weakness and political 

ambition. 

 

10. Stephano 

Alonso’s butler, who spends most of the play drunk. 

When Caliban offers him allegiance, he fantasizes 

about becoming “King of the island.” 

He joins Caliban’s plot to kill Prospero and is tricked 

and mocked by Ariel’s illusions. 

Stephano’s foolishness adds comic relief, but also 

highlights the corrupting influence of power, even on 

fools. 

 

11. Trinculo 

Alonso’s court jester, and a companion to Stephano. 

Like Stephano, he’s comical, cowardly, and 

intoxicated throughout the play. 

He mocks Caliban and joins the assassination plot, 

serving as part of the play’s comic subplot. 

His role emphasizes the theme that even lowly fools 

can fall victim to greed and delusion. 

 

   MINOR CHARACTERS 

 

1. Boatswain  

A crew member of the royal ship. 

Appears in the first scene during the storm and asserts 

his authority over the panicking courtiers. 

His blunt and commanding tone angers nobles like 

Antonio and Sebastian, but he successfully manages 

the ship and survives the tempest. 

Though a minor character, he represents practical 

wisdom over noble arrogance. 

 

2. Sycorax 

A dead witch and mother of Caliban. 

She ruled the island before Prospero’s arrival and 

imprisoned Ariel in a tree for disobedience. 

Though she never appears on stage, she plays a 

powerful off-stage role, representing cruelty, untamed 

power, and pre-Prospero colonization of the island. 

Prospero frequently compares himself to Sycorax to 

highlight his own “just” rule, though the contrast is 

debatable. 

 

3. Adrian 

A minor nobleman in King Alonso’s court. 
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He appears with the royal party after the shipwreck 

and makes occasional comments, mostly humorous or 

supportive. 

He adds to the courtly presence but has limited 

influence in the plot. 

 

4. Francisco 

Another minor lord in Alonso’s entourage. 

He defends Ferdinand’s character and tries to comfort 

Alonso by suggesting that Ferdinand may still be 

alive. 

He plays a small but sympathetic role, showing 

loyalty and optimism. 

 

5. Iris 

The Greek goddess of the rainbow. 

Appears in the masque (wedding celebration) created 

by Prospero’s magic to bless Ferdinand and Miranda. 

She acts as a messenger, calling on the other 

goddesses and setting the stage for the divine 

blessings of the couple. 

 

6. Ceres 

The goddess of agriculture and harvest. 

Appears in the masque to bless Miranda and 

Ferdinand with fertility, prosperity, and a bountiful 

future. 

She represents nature, nourishment, and abundance. 

 

7. Juno 

The queen of the gods, wife of Jupiter. 

She also appears in the masque and gives blessings of 

wealth, honor, and lasting marriage to the young 

couple. 

Her presence, along with Iris and Ceres, adds to the 

masque’s grandeur and underlines divine approval of 

the union. 

 

 

A terrible storm tosses a ship at sea. The ship carries 

Alonso, the King of Naples, and assorted courtiers on 

the journey home from Alonso's daughter's wedding 

in Tunisia. The Boatswain of the ship shouts 

commands at the passengers to keep below deck to 

ensure their safety and because they are getting in the 

way of the sailors' work. When Gonzalo reminds the 

Boatswain to remember who is on the ship, the 

Boatswain insists that nature does not care that the 

ship holds a king and that, under such circumstances, 

his own authority must be respected: "What cares 

these roarers for the name of king? To cabin! Silence! 

Trouble us not." 

Gonzalo, a counselor to the king, jokes that he's no 

longer afraid of drowning, because it seems to him 

that the Boatswain is destined to die by hanging 

rather than drowning. 

Antonio and Sebastian are furious at the Boatswain 

for his audacity in ordering them around. They hurl 

insults at him, calling the Boatswain, among other 

things a "dog," "cur," "whoreson," and an "insolent 

noisemaker" (1.1.35-38). 

The ship cracks. Sailors pray for their lives. Antonio 

and Sebastian run to be with King Alonso as the ship 

goes down, while Gonzalo prays for land, any land, to 

save him from drowning. 

 

Miranda and Prospero watch the tempest from the 

shore of an island. Miranda pities the seafarers, 

saying "O, I have suffered with those that I saw 

suffer!” Suspecting that this is the work of her 

magician father, she pleads with him to calm the 

waters. 

 Miranda's character is gentle, empathetic, and kind. 

She is aware of her father's great magical powers and 

always obeys him. Prospero reassures her that no 

harm has been done and says that it's time to tell 

Miranda about her past. He takes off his cloak, 

saying, "Lie there my art". Prospero then reveals to 

Miranda that he was once Duke of Milan and that 

Miranda was a princess. 

Prospero explains how, while duke, he became 

wrapped up in reading his books, allowing his brother 

Antonio to handle the affairs of the state. Antonio 

proved a skilled politician and gained a great deal of 

power through his dealings, until he seemed to 

believe himself Duke of Milan. 

Antonio persuaded Alonso, the King of Naples and a 

long-time enemy of Milan, to help him overthrow 

Prospero. To sway Alonso, Antonio promised that, as 

ACT 1 SCENE 1 
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duke, he would pay an annual tribute to Naples and 

accept Alonso as the ultimate ruler of Milan. 

Alonso and Antonio arranged for soldiers to kidnap 

Prospero and Miranda in the middle of the night. The 

soldiers hurried them aboard a fine ship, and then, 

several miles out to sea, cast them into a rickety boat. 

The pair survived only through the generosity of 

Gonzalo, an advisor to Alonso, who provided them 

with necessities like fresh water, clothing, blankets, 

and food, as well as Prospero's beloved books. 

Miranda says that she would like to meet Gonzalo 

someday. She then asks Prospero why he created the 

storm. Prospero replies that circumstances have 

brought his enemies close to the island's shores. He 

feels that if he does not act now, he may never have a 

chance again. Prospero then puts a spell on Miranda 

so that she sleeps and asks no more questions. 

Prospero summons his servant Ariel, who greets 

Prospero as his "great master," then gleefully 

describes how he created the illusion of the storm. 

Following Prospero's instructions, Ariel made sure 

that no one was injured and dispersed the courtiers 

throughout the island, leaving Alonso's son all alone. 

The sailors are in a deep sleep within the ship, which 

is in a hidden harbor along the shore. The rest of the 

fleet sailed on for Naples, believing the king dead. 

Prospero thanks Ariel. Ariel reminds Prospero that he 

had promised to reduce Ariel's time in servitude if 

Ariel performed the tasks that Prospero gave him. 

Prospero angrily reminds Ariel how he rescued Ariel 

from imprisonment. Ariel had refused to do the cruel 

bidding of Sycorax, the witch who ruled the island 

before Prospero's arrival. Sycorax then imprisoned 

Ariel in a tree, and didn't free him before she died. 

Ariel might have been stuck in that tree forever if 

Prospero had not freed him. Ariel begs Prospero's 

pardon, and Prospero promises Ariel his freedom in 

two days' time. Prospero then instructs Ariel to make 

himself invisible to all but Prospero. Ariel exits. 

Prospero awakens Miranda and, calling for his 

"poisonous slave," summons, Caliban, the malformed 

son of Sycorax. Caliban and Prospero immediately 

start trading curses. Caliban asserts his rightful claim 

to the island as Sycorax's son, and recalls how, when 

Prospero first came to the island "Thou strok'st me 

and made much of me; wouldst give me / Water with 

berries in't; and teach me how / To name the bigger 

light, and how the less ... and then I lov'd thee, / And 

show'd thee all the qualities o' th' isle, / The fresh 

springs, brinepits, barren place, and fertile". But then, 

Caliban says, Prospero made Caliban, who had been 

king of the island, his subject and servant. 

Prospero angrily responds that he treated Caliban 

with "human care" and even let Caliban live in his 

own home. Yet, in response, Caliban tried to rape 

Miranda. Caliban replies, "O ho! Would't had been 

done." 

Miranda angrily scolds Caliban, recalling how she 

tried to lift him out of savagery by teaching him to 

speak their language "When thou didst not, savage, / 

Know thine own meaning, but wouldst gabble like / 

A thing most brutish”. Yet despite this gift of 

education, Miranda continues, Caliban remained 

innately vile and brutal. Caliban retorts, "You taught 

me language, and my profit on't is, I know how to 

curse”. (Editor's note: some editions of The Tempest 

have Prospero, not Miranda, say the lines about 

teaching Caliban to speak). 

Enraged, Prospero hurls new curses at Caliban and 

orders him to get to his chores. Caliban grudgingly 

obeys, knowing that Prospero's power is greater than 

his own, and exits. 

Nearby, the invisible Ariel sings a haunting song to 

Ferdinand, Alonso's son, who has awakened to find 

himself alone on the island. The song's lyrics deceive 

Ferdinand into believing that his father drowned in 

the shipwreck: "Full fathom five thy father lies. / of 

his bones are coral made". Unseen, Prospero and 

Miranda watch Ferdinand approach. Miranda declares 

Ferdinand handsome. Ferdinand soon notices 

Miranda and, struck by her beauty, tells her of his 

troubles. She expresses pity for him, and they fall in 

love at first sight. Prospero, in an aside, admits that 

he is pleased by their attraction. 

However, to test the depth of Ferdinand's love for 

Miranda, Prospero speaks sharply to Ferdinand and 

takes him into captivity as a servant. Miranda begs 

her father not to treat Ferdinand too harshly, but 

Prospero angrily silences her and leads Ferdinand 

away. For his part, Ferdinand says that the captivity 

ACT 2 SCENE 1 
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and hard labor Prospero promises will be easy as long 

as he regularly gets to see Miranda. 

 

Elsewhere on the island, the other courtiers find 

themselves washed up on the island's shores. Alonso 

is despondent because he can't find Ferdinand, whom 

he believes to be dead. Gonzalo tries to comfort him 

by saying that they should be thankful that they 

survived, but Alonso is too sad to listen to him. 

Alonso also ignores Gonzalo's observation that it is 

strange how fresh their clothing seems. Meanwhile, 

off to one side, Antonio and Sebastian look on and 

mock Gonzalo's positive attitude. 

Francisco, another lord, also tries to comfort Alonso. 

Sebastian, on the other hand, lays the blame for 

Ferdinand's death on Alonso, saying that it was his 

own fault for going against his advisors' counsel and 

permitting his daughter to marry an African. Gonzalo 

scolds Sebastian for his harsh words, and Antonio 

and Sebastian once more mock Gonzalo again. 

Gonzalo continues talking and explains how he 

would govern such an island if he were king. He 

envisions people dwelling in a completely agrarian 

society, without leaders or language, where everyone 

lives in harmony, peace, and plenty. "All things in 

common nature should produce without sweat or 

endeavor," he says. He elaborates this utopian vision 

while Antonio and Sebastian continue their snide 

commentary. Alonso remains troubled and 

disinclined to hear Gonzalo's talk. Gonzalo then turns 

on Antonio and Sebastian, scolding them once again, 

this time for their mockery and cowardice. 

Ariel enters, invisible, and plays music that makes 

Gonzalo and Alonso fall asleep. As they sleep, 

Antonio slyly presents a murder plot to Sebastian. 

Since Ferdinand is almost definitely dead, Antonio 

says, Alonso's death would make Sebastian King of 

Naples. Sebastian is drawn in, remembering how 

Antonio overthrew his own brother. He hesitates a 

bit, though, asking Antonio if his conscience bothers 

him for what he did to Prospero. Antonio dismisses 

the question. 

Sebastian is convinced to go ahead with the plot, and 

Sebastian and Antonio draw their swords. Just then, 

Ariel enters again, and sings a soft warning. Gonzalo 

and Alonso awaken. Caught with their swords out, 

the two conspirators claim somewhat unconvincingly 

that they heard loud bellowing nearby and sought to 

protect their comrades from a beast they believed was 

nearby. Gonzalo and Alonso, unsettled, draw their 

swords and exit, followed by Ariel, who plans to tell 

Prospero of the plot he has foiled. 

 

Caliban enters, carrying wood. He delivers a 

monologue in which he curses Prospero and describes 

the many torments Prospero's spirits inflict on him. 

Just then, Trinculo, Alonso's jester, enters. Caliban 

mistakes him for one of Prospero's spirits here to 

punish him for doing his chores slowly. He lies down 

and hides under his cloak. 

Trinculo, hearing thunder, fears another storm 

coming and looks for a place to hide. On the ground, 

he spots a brownish lump with legs (Caliban partially 

hidden by the cloak) and thinks it is a "strange fish" 

that he could perhaps bring back to civilization and 

sell as a curiosity. Upon further scrutiny, he believes 

that it is an islander that hat been struck by a 

lightning bolt. Crawling under the cloak for shelter, 

he remarks, "Misery acquaints a man with strange 

bedfellows".  

Stephano, the Alonso's butler, enters, drinking and 

singing very badly. Whether because of Stephano's 

singing or because Trinculo has crawled under his 

cloak, Caliban cries out, "Do not torment me! O!". 

Stephano hears the noise and notices a brown mass 

with a pair of legs sticking out on each end. He thinks 

it must be a two-headed, four-legged monster of some 

sort. He, too, considers capturing and selling this 

creature as a curiosity back home. He gives one head 

(Caliban's) a drink, hoping to tame the monster. 

Trinculo, meanwhile, recognizes Stephano's voice 

and calls out to him. Stephano pulls him out by the 

legs. The two embrace and share their stories about 

surviving the shipwreck. 

Caliban, meanwhile, has never had wine before and 

gets immediately drunk. He thinks that the owners of 

such a marvelous liquid must be gods. Kneeling in 

worship, Caliban declares himself Stephano's subject. 

Stephano enjoys the admiration of the "monster" (as 

ACT 2 SCENE 1 
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Trinculo repeatedly calls Caliban) and relishes the 

drunken Caliban's offer to kiss his feet. 

Caliban volunteers to show them around the island 

and expresses a hope that Stephano might be able to 

deliver him from servitude to Prospero. Stephano, 

meanwhile, fantasizes about becoming ruler of what 

he believes is a deserted island, while Trinculo 

comments, in a series of asides, on the absurdity of 

the scene: "A most ridiculous monster, to make a 

wonder of a poor drunkard". 

 

Ferdinand enters, carrying a heavy log. Having been 

imprisoned and put to work by Prospero, he delivers a 

soliloquy in which he says that Miranda's love, the 

cause for which he labors, eases the difficulty of the 

task. 

Miranda enters. Prospero follows behind, unseen. 

Miranda urges Ferdinand not to work so hard and 

offers to help him. He refuses her help and asks her 

name, which she tells him, remembering too late her 

father's instruction not to do so. Ferdinand says that 

she is the most perfect woman he has ever 

encountered, and she returns the compliment. They 

declare their love for one another, and Miranda 

suggests that they marry, saying "I am your wife, if 

you will marry me; if not, I'll die your maid". 

Ferdinand readily agrees. Looking on, Prospero 

blesses their love and secretly expresses his approval 

of the union. 

 

Caliban, Stephano, and Trinculo continue to get 

drunk. Stephano who now calls himself "Lord of the 

Island," commands Caliban to "Drink, servant 

monster, when I bid thee". Stephano declares that 

Caliban will be his lieutenant. When Trinculo, who is 

baffled by Caliban's worship of Stephano, mocks 

Caliban, Stephano threatens to have Trinculo hanged. 

Ariel, invisible, enters just as Caliban begins to 

describe Prospero's ill treatment of him and to ask 

Stephano to avenge this wrong. Ariel calls out "Thou 

liest." But because he is invisible, the Caliban and 

Stephano thinks that it is Trinculo who has spoken. 

Stephano threatens Trinculo, who denies having said 

anything. When Arial again shouts out "Thou liest," 

Stephano punches Trinculo. 

Caliban continues to describe his plan to murder 

Prospero. He suggests several ways of killing 

Prospero, and it is clear that he has thought about this 

before: "Thou mayst brain him ... or with a log batter 

his skull, or paunch him with a stake, or cut his 

wezand with they knife". But it is vital, he says, for 

Stephano to seize Prospero's books, which are the 

source of his power. He entices Stephano by 

promising Miranda as a prize once the deed is done. 

Ariel listens in and makes plans to tell Prospero of the 

plot. 

The three men begin to sing loudly in celebration but 

cannot recall the tune they want to sing. Ariel 

supplies it, throwing Stephano and Trinculo into a 

fright. Caliban reassures them, delivering a lyrical 

speech about the island's many curious and 

entrancing sounds. He says, "The Island is full of 

noises, sounds, and sweet airs that give delight and 

hurt not". 

Stephano exults that he will soon be the lord of such a 

wonderful island "where I shall have my music for 

nothing". Ariel exits, still playing music, and the 

three men follow the bewitching sound. 

 

Alonso, Gonzalo, Antonio, and Sebastian enter. They 

are exhausted after having wandered the island in 

search of Ferdinand, whom Alonso sadly gives up for 

dead. Antonio and Sebastian secretly hope that 

Alonso's sadness and tiredness will give them the 

chance to murder him that evening. 

Suddenly, strange music fills the air. Spirits enter, 

assemble a lavish banquet, and signal for the courtiers 

to partake. Prospero has also entered, but because of 

his magic is invisible. The men marvel at the strange 

sight of the spirits and banquet, but are unsure 

whether it is safe to eat. Gonzalo convinces them it 

will be safe by observing that explorers are always 

uncovering amazing things, and that this banquet 

must be one of those things. 

Before any of them can eat, a clap of thunder sounds 

and Ariel appears in the form of a harpy. A flap of 

Ariel's wings makes the banquet vanish. Saying that 

ACT 3 SCENE 2 
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he is an agent of Fate, Ariel condemns Alonso, 

Antonio, and Sebastian for overthrowing and exiling 

Prospero and Miranda. He says that the tempest was 

nature's tool for exacting revenge on Alonso by 

taking Ferdinand. Ariel adds that only sincere 

repentance can save the men's own lives. Ariel 

vanishes. Prospero, still invisible, applauds his spirits 

and states that his enemies are now under his control. 

Alonso is bitter with remorse for the overthrow of 

Prospero, which he believes has caused the drowning 

of his son. He resolves to drown himself and runs off. 

Antonio and Sebastian declare that they will fight this 

new enemy, and also run off, but in pursuit of the 

spirits. Gonzalo fears what all three will do in their 

frenzied states of mind, and he orders the other 

courtiers to follow them and make sure none of them 

do anything too reckless. 

 

Prospero gives Ferdinand his blessing to marry 

Miranda, saying that Ferdinand has stood up well to 

Prospero's tests of his love. He threatens harsh 

consequences, however, if Ferdinand takes Miranda's 

virginity before an official wedding ceremony takes 

place. Ferdinand pledges to obey Prospero's wishes. 

Prospero orders Ariel to gather his band of spirits to 

put on a celebratory masque, or performance, for the 

new couple. The masque begins when Iris, the Greek 

goddess of the rainbow, calls Ceres, the harvest 

goddess, to come and join her in celebrating the 

marriage. Juno, wife of Zeus and queen of the gods, 

appears next. Juno bestows her blessing on the 

couple, wishing them wealth and honor, while Ceres 

blesses them with wishes of prosperity. In awe, 

Ferdinand wishes he could stay on the island forever, 

with Miranda as his wife and Prospero as his father. 

Iris commands nymphs and harvest spirits to perform 

a country dance. 

Suddenly, Prospero recalls Caliban, Stephano, and 

Trinculo's conspiracy to kill him. He calls an abrupt 

end to the festivities and the spirits vanish. Ferdinand 

is unsettled by Prospero's change in demeanor. 

Prospero reassures him, saying that an end must come 

to all things: "We are such stuff as dreams are made 

on; and our little life is rounded with a sleep". He 

instructs the lovers to go and rest in his cave without 

telling them any more details of what is going on. 

Prospero summons Ariel, who reports that he has led 

the drunken conspirators on a torturous walk through 

briar patches and a stinking swamp. He describes 

their plot to steal Prospero's cloak and books before 

killing him. Prospero curses Caliban, calling him "a 

born devil, on whose nature nurture can never stick". 

Prospero and Ariel set a trap for the conspirators: 

they set out some flashy opulent clothing on a 

clothesline near Prospero's dwelling. Then they stand 

back and watch as the wet threesome approaches. 

Stephano and Trinculo complain about the smell and 

the loss of their wine in the swamp. Caliban tries to 

re-focus them on the murder. He points out Prospero's 

cave close by and reminds them of the ultimate 

reward, saying "Do that good mischief which may 

make this island thine own for ever, and I...for aye 

thy foot-licker". But to Caliban's dismay, Stephano 

and Trinculo notice the gaudy clothing and are 

distracted. They begin to try it on and make plans to 

steal it. Caliban becomes increasingly anxious, 

watching his plan unravel. 

Ariel and Prospero send spirits shaped like hunting 

dogs to chase off the conspirators. Prospero orders 

Ariel to make sure that the dogs inflict pain and 

suffering on the threesome: "grind their joints with 

dry convulsions, shorten up their sinews with aged 

cramps". 

Prospero says that all of his enemies are now under 

his control, and he promises Ariel that he will soon 

have his freedom. 

 

Prospero asks Ariel how Alonso and his men are 

doing. Ariel reports that he has confined them, 

spellbound, in a grove of trees. He describes how 

sorrowful and frightened they are, and adds that the 

man Prospero calls "the good old lord, Gonzalo," has 

tears streaming down his face. Ariel says that if 

Prospero "beheld them, your affections / would 

become tender". Prospero, moved by the human-like 

compassion of the spirit, pledges to release his hold 

over them, saying, "The rarer action is in virtue, than 

ACT 4 SCENE 1 
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in vengeance". He sends Ariel to bring the men to 

appear before him. 

Alone on stage, Prospero invokes the various spirits 

who have aided him, describing the many incredible 

feats he has accomplished with his magic—"graves at 

my command have waked their sleepers, oped, and let 

'em forth" —and says that after performing this last 

act he will give up his powers, breaking his staff and 

drowning his book of magic. 

Ariel leads the courtiers onto the stage, still 

spellbound by Prospero's charm. Prospero addresses 

them—praising Gonzalo for his goodness and loyalty 

and scolding Alonso, Sebastian, and Antonio for their 

cruelty, treachery, and greed—and then forgives 

them. Noting that the spell is lifting, Prospero has 

Ariel bring him his old clothing so that the courtiers 

will see him as the Duke of Milan when they come 

out of their spell. Then, he orders Ariel to go fetch the 

Boatswain and mariners. 

Prospero releases Alonso and his men from the spell. 

Alonso, shocked and confused at seeing Prospero, 

immediately begs Prospero's pardon and relinquishes 

his claim to Milan. Prospero then embraces Gonzalo, 

whom he calls "noble friend...whose honor cannot be 

measured or confined". 

Prospero next addresses Antonio and Sebastian, 

condemning them for overthrowing and exiling him 

and for plotting against Alonso. He goes on, however, 

to forgive them. Antonio and Sebastian do not 

respond, and are virtually silent for the rest of the 

play. 

Alonso laments the death of Ferdinand. Prospero 

responds that he, too, has "lost" a child. Alonso 

assumes that Miranda has also died. Prospero invites 

Alonso to look into his cell, however, and reveals 

Ferdinand and Miranda sitting at a table playing 

chess. Ferdinand and Alonso rejoice to find each 

other alive. 

Miranda marvels at the handsome men arrayed before 

her, saying, "How beauteous mankind is! O brave 

new world that has such people in't!” Prospero 

replies, "Tis new to thee". Ferdinand tells his father of 

his recent marriage to Miranda, and Alonso gives his 

blessing. 

Gonzalo observes that this voyage has served to unite 

people with each other and with their true selves. He 

says, "O rejoice beyond a common joy...in one 

voyage...Ferdinand...found a wife where he himself 

was lost; Prospero, his dukedom, in a poor isle, and 

all of us ourselves, when no man was his own". 

Ariel enters with the mariners. The Boatswain reports 

that the sailors awakened to find the ship 

miraculously restored to perfect condition. Next, 

Prospero asks Ariel to release Caliban, Stephano, and 

Trinculo from their spell and bring them forward in 

their stolen absurd clothes. Prospero relates how the 

threesome has plotted against him, and he asks the 

courtiers if they recognize Stephano and Trinculo. Of 

Caliban, he says, "This thing of darkness, I 

acknowledge mine". 

The courtiers and Prospero mock Stephano and 

Trinculo for their drunken state and foiled ambitions. 

Prospero orders Caliban to take the two men to his 

cell and prepare it for the guests, saying, "As you 

look to have my pardon, trim it handsomely". 

Subservient again, Caliban complies, saying "What a 

thrice-double ass was I to take this drunkard for a god 

and worship this dull fool!” 

Prospero invites Alonso and his court to spend the 

night in his cell, where he promises to tell the story of 

his time on the island. In the morning, he says, they 

will all return to Naples, where Miranda and 

Ferdinand will be married. From there, Prospero says, 

he will return to Milan "where every third thought 

shall be my grave”. 

Prospero gives Ariel the final task of ensuring the 

ship a safe, speedy voyage back to Italy, then grants 

Ariel his freedom. 

 

Everyone exits except for Prospero, who speaks an 

epilogue to the audience. He begins, "Now my 

charms are all o'erthrown, and what strength I have's 

mine own—which is most faint" (epilogue.1-3). He 

asks the audience to set him free by applauding for 

him, saying "But release me from my bands with the 

help of your good hands" and "As you from crimes 

would pardoned be, let your indulgence set me free" 

(epilogue.9-10, 19-20). Prospero exits the stage. 

EPILOGUE 
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1. Lifespan, Birth/Death Details & Nationality 

 Full Name: Robert Lee Frost 

 Born: 26 March 1874, San Francisco, 

California, USA 

 Died: 29 January 1963, Boston, 

Massachusetts, USA 

 Nationality: American 

2. Contemporaries (with Detail) 

 Wallace Stevens: Fellow modernist poet; 

both emphasized personal experience but 

with contrasting styles. 

 Ezra Pound: Supported Frost’s early work 

but moved toward Imagism, unlike Frost’s 

traditional meters. 

 T.S. Eliot: Contemporary modernist, often 

seen as Frost's intellectual opposite; Frost 

was more rural, Eliot urban. 

 Carl Sandburg: Another poet of the 

American experience; both explored 

everyday speech and rural life. 

 Edward Thomas: British poet and close 

friend; Frost influenced Thomas to take up 

poetry. Their bond inspired “The Road Not 

Taken.” 

 Amy Lowell: Prominent female poet of the 

time; a rival in poetic style and publication. 

 W.H. Auden: Later 20th-century figure; 

admired Frost’s control over form and tone. 

3. Titles (All Known As) – Awards 

 Known As: 

 “Poet of New England” 

 “Voice of the American Everyman” 

 “Master of Rural Realism” 

 Titles and Recognition: 

 Pulitzer Prize (4 times): 1924, 1931, 1937, 

1943 

 Poet Laureate Consultant in Poetry to the 

Library of Congress (1958–59) 

 Congressional Gold Medal (1960) 

 Recited at JFK’s Inauguration (1961): First 

poet to do so 

4. Key Themes in His Works 

 Isolation and individualism in the face of 

society 

 The tension between rural simplicity and 

emotional complexity 

 Nature as both beautiful and indifferent 

 Choices and their consequences (symbolism 

of roads, paths, forks) 

 Subtle psychological depth beneath surface 

simplicity 

 Conflict between modern life and traditional 

values 

 Irony, doubt, and philosophical ambiguity in 

everyday speech 

5. Family Background 

 Father: William Prescott Frost Jr. – a 

journalist and politician 

 Mother: Isabelle Moodie Frost – a teacher of 

Scottish descent 

 Tragedy: Father died of tuberculosis when 

Frost was 11 

 Siblings: One sister, Jeanie 

 Marriage: Married Elinor Miriam White in 

1895; she was his inspiration and intellectual 

equal 

 Children: Six children, though several died 

young or struggled with illness 

6. Education 

 Attended Dartmouth College (1892) – did 

not complete 

 Later attended Harvard University (1897–

1899) – left before earning a degree 

 Primarily self-educated through reading 

and experience 

 Gained literary reputation not through 

academia but through resilience and 

craftsmanship 

7. Important Life Events 

Introduction – Robert Frost 
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 1894: First published poem “My Butterfly: 

An Elegy” 

 1912–1915: Moved to England; published A 

Boy’s Will (1913) and North of Boston (1914) 

 1915: Returned to the U.S. as a respected 

poet 

 1920s–30s: Became America’s leading poet 

 1938: Wife Elinor died; personal grief 

intensified 

 1961: Recited “The Gift Outright” at JFK’s 

inauguration 

 1963: Died of complications after prostate 

surgery 

8. Criticism – By & Against Him 

 Praise: 

 Admired for clarity, accessible language, 

depth beneath simplicity 

 T.S. Eliot: Called Frost "the most eminent, 

the most distinguished Anglo-American poet" 

 Randall Jarrell: Celebrated his psychological 

and moral subtlety 

 Criticism: 

 Some accused him of being too traditional or 

emotionally detached 

 Viewed as “folksy” by early critics—now 

seen as deeply ironic 

 Conflicted public image: warm on stage, 

personally cold in relationships 

9. Other Important Points 

 Refused to align with Modernist movement 

despite being contemporary 

 Used blank verse and conversational 

rhythm masterfully 

 Advocated for clarity in poetry; resisted 

obscurity 

 Blended 19th-century form with 20th-

century tension 

 Spoke at major universities but lived most of 

his life in rural settings (New Hampshire, 

Vermont) 

 Work is deceptively simple; rich in 

symbolism, irony, and ambiguity 

10. One of His Most Famous Lines 

“Two roads diverged in a wood, and I— 

I took the one less traveled by, 

And that has made all the difference.” 

(The Road Not Taken, 1916) 

11. Major Works of Robert Frost - 

Chronologically with Notes 

 

Year Title Notes 

1913 A Boy’s Will First published book; themes 

of youth, nature, longing 

1914 North of 

Boston 

Breakthrough work; includes 

“Mending Wall”, “Death of 

the Hired Man” 

1916 Mountain 

Interval 

Contains “The Road Not 

Taken”, “Birches”, “Out, 

Out—” 

1923 New 

Hampshire 

Pulitzer Prize; includes 

“Stopping by Woods on a 

Snowy Evening” 

1930 Collected 

Poems 

Pulitzer Prize; definitive 

collection of early works 

1936 A Further 

Range 

Pulitzer Prize; deeper tone, 

includes “Neither Out Far nor 

In Deep” 

1942 A Witness 

Tree 

Pulitzer Prize; themes of 

aging, grief after wife's death 

1947 Steeple Bush War-time poems, meditative 

in tone 

1962 In the 

Clearing 

Final collection; includes 

“Kitty Hawk” and JFK 

inauguration poem 

 
12. Additional Notes 

 Frost is the only poet to win four Pulitzer 

Prizes 

 Believed in sound of sense: sentence rhythm 

that carries meaning before words are 

understood 

 Viewed poetry as a momentary stay 

against confusion 

 His work is often misread as purely 

pastoral—beneath lies emotional and 

philosophical tension 

 Quoted and studied globally in classrooms, 

contests, and academic essays 
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13. Renowned Author Status 

 One of America’s national poetic voices 

 Required reading in U.S. and international 

English literature syllabi 

 Memorialized in statues, libraries, stamps, 

and the Robert Frost Farm (New 

Hampshire) 

 Revered as a traditional innovator: formal 

but profound 

 Legacy: Gave American poetry a distinct 

voice rooted in everyday speech and 

emotional precision 

 

VVIP – KEY POINTS 

Full Title & Alternate Name 

 Title: After Apple-Picking 

 Alternate Title: None officially, though 

often referred to as “Frost’s Apple Harvest 

Poem” in critical circles 

 A renowned lyric that blurs the line between 

rural labor and existential musing 

Genre 

 Primary Genre: Lyric Poetry 

 Form: Narrative Lyric with meditative 

undertones 

 Mood: Reflective, drowsy, and existential 

Subgenres 

 Pastoral Lyric 

 Modern American Allegory 

 Dream-Poem / Sleep Poem 

 Philosophical Reflection 

 Spiritual Weariness Poem 

Structure of the Poem 

 Total Lines: 42 (free-flowing, not strictly 

formal) 

 Meter: Primarily iambic pentameter, with 

irregular deviations (to evoke drowsiness and 

dream-state) 

 Rhyme Scheme: Varies—loose rhyme with 

no strict pattern (mimics drifting thought) 

 Notable Structural Features: 

 Begins mid-thought (“My long two-pointed 

ladder’s sticking through a tree”) 

 Shifts between reality and dream-like reverie 

 Ambiguous conclusion—sleep or death? 

Setting & Speaker 

 Temporal Setting: Late autumn; end of 

apple-picking season 

 Spatial Setting: A rural New England 

orchard 

 Speaker: A weary apple-picker—possibly 

Frost’s symbolic voice—caught between 

physical fatigue and spiritual reflection 

 Dreamlike Quality: The setting becomes 

increasingly surreal, blending waking and 

sleep states 

Composing Time 

 Composed: Around 1913–1914 

 Published: 1915 in North of Boston 

 Written During: Frost’s early American 

period, reflecting agrarian life and deeper 

psychological themes 

Publishing Year 

 First Published: 1915 

 In the Collection: North of Boston 

 Widely Anthologized: Featured in 

discussions on modern poetry, American 

realism, and spiritual metaphors in labor 

Inspiration 

 Inspired by: 

 Frost’s own life on his New Hampshire farm 

 Seasonal labor and fatigue as metaphors for 

life and mortality 

 The tension between physical exhaustion and 

metaphysical longing 

 The blurred boundary between sleep and 

death, reality and dream 

Topic – After Apple-Picking 
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Literary References & Contrasts 

Allusions: 

 Biblical echo of Eden and harvest motifs 

 Echoes of classical myths—Orpheus, 

Persephone (linked with sleep/death) 

 Parallels to Romantic nature introspection, 

yet with American pragmatism 

Contrasts: 

 Physical Labor vs. Spiritual Contemplation 

 Reality vs. Dream / Sleep vs. Death 

 Fruitful Harvest vs. Existential Emptiness 

 Awake Consciousness vs. Subconscious Drift 

Influence & Adaptations 

 Frequently featured in: 

 American Literature & Modernist Poetry 

syllabi 

 Psychological studies on poetry and sleep 

 Discussions of Frost’s duality—farmer vs. 

philosopher 

 Used in: 

 Comparative studies with Romantic poets 

and Eliot’s modernism 

 Reflections on aging, mortality, and labor in 

American thought 

Famous Lines 

1. “My long two-pointed ladder’s sticking 

through a tree…” 

→ The beginning in medias res; practical and 

symbolic 

2. “But I am done with apple-picking now.” 

→ Finality and surrender—both physical and 

metaphysical 

3. “Essence of winter sleep is on the night…” 

→ Seasonal metaphor for hibernation, sleep, 

and death 

4. “I cannot rub the strangeness from my 

sight…” 

→ The mental fog between sleep and 

wakefulness 

5. “One can see what will trouble / This sleep 

of mine, whatever sleep it is.” 

→ The ambiguous, haunting close—sleep or 

eternal rest?  

 

 Labor & Weariness 

 Physical toil leads to spiritual fatigue 

 Harvest represents the culmination of effort, 

but also emptiness 

 Consciousness & Dream 

 Transition from waking thought to drifting 

dream 

 The surreal tone evokes liminality—between 

life and death 

 Time, Seasons, & Mortality 

 Autumn signifies the close of life’s cycle 

 Apples = achievements and burdens 

 Sleep = symbol of both rest and death 

 Nature & Spiritual Reflection 

 Nature’s fruitfulness contrasts with the 

speaker’s detachment 

 The natural world is both fulfilling and 

alienating 

Symbolism 

 

Symbol Activity Meaning 

Ladder Apple-picking, 

reaching upward 

Ambition, life’s 

journey, spiritual 

striving 

Apples Harvesting fruit Life’s tasks, 

choices, regrets 

Barrel 

(not 

filled) 

Incomplete 

harvest 

Unfinished goals or 

dissatisfaction 

Sleep Coming over the 

speaker 

Death or escape 

from labor and 

thought 

Themes – The core of work 
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THEMES 

Winter 

Sleep 

Seasonal closing Hibernation, death, 

rest from life’s 

burdens 

Dream-

State 

Vision 

Speaker's altered 

consciousness 

Subconscious 

reflection, 

psychological unrest 

 

Narrative & Tone 

 Perspective: First-person, intimate and 

confessional 

 Language Style: Simple diction with deep 

metaphoric undercurrents 

 Tone Shifts: 

 Begins: Reflective and sensory-rich 

 Midway: Drowsy and dreamlike 

 Ends: Ambiguous, existential, resigned 

Overall Tone 

 Meditative and melancholic 

 Deeply introspective, fatigued yet lyrical 

 Haunted by the burdens of a meaningful but 

tiring life 

 Acceptance without resolution—classic 

Frostian ambiguity 

 

 

 

The poem begins with the speaker describing how he 

has been apple-picking all day, using a long two-

pointed ladder that reaches toward the sky. As the 

harvest comes to an end, he is overwhelmed by 

physical exhaustion and a strange mental fog, as if on 

the edge of falling asleep—but this is no ordinary 

sleep. His senses are blurred, and reality seems to 

dissolve into a dreamlike state. 

 

He recalls the sight, smell, and feel of the apples, but 

instead of satisfaction, he is filled with a sense of 

weariness and even regret. He has picked many 

apples, but not all. Some have dropped, some are left 

behind, and some barrels are still unfilled. These 

details become symbolic of the incompleteness of 

life’s work—no matter how much we achieve, 

something always feels unfinished. 

 

As the poem progresses, the speaker reflects not just 

on the labor he’s done but on the meaning of that 

labor, hinting at deeper philosophical and existential 

questions. He wonders whether the sleep he is 

slipping into is simply rest or something more 

permanent—perhaps death. The speaker compares his 

state to “winter sleep,” which could mean 

hibernation, deep rest, or a metaphor for the end of 

life. 

 

He mentions dreams he has had about apples and the 

pressure of picking, suggesting that even in rest, the 

burdens of his work and life follow him. He ends the 

poem in ambiguity, unsure whether the sleep that 

awaits him will be refreshing or eternal: 

“One can see what will trouble / This sleep of mine, 

whatever sleep it is.” 

 

 

      

After Apple-Picking 

By Robert Frost 

 

My long two-pointed ladder’s sticking through a tree 

Toward heaven still, 

And there’s a barrel that I didn’t fill 

Beside it, and there may be two or three 

Apples I didn’t pick upon some bough. 

But I am done with apple-picking now. 

Essence of winter sleep is on the night, 

The scent of apples: I am drowsing off. 

I cannot rub the strangeness from my sight 

I got from looking through a pane of glass 

I skimmed this morning from the drinking trough 

And held against the world of hoary grass. 

It melted, and I let it fall and break. 

But I was well 

Upon my way to sleep before it fell, 

And I could tell 

What form my dreaming was about to take. 

Magnified apples appear and disappear, 

Stem end and blossom end, 

And every fleck of russet showing clear. 

My instep arch not only keeps the ache, 

It keeps the pressure of a ladder-round. 

I feel the ladder sway as the boughs bend. 

And I keep hearing from the cellar bin 

The rumbling sound 

Of load on load of apples coming in. 

Summary of the poem 
 

Original Text of the Poem  
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For I have had too much 

Of apple-picking: I am overtired 

Of the great harvest I myself desired. 

There were ten thousand thousand fruit to touch, 

Cherish in hand, lift down, and not let fall. 

For all 

That struck the earth, 

No matter if not bruised or spiked with stubble, 

Went surely to the cider-apple heap 

As of no worth. 

One can see what will trouble 

This sleep of mine, whatever sleep it is. 

Were he not gone, 

The woodchuck could say whether it’s like his 

Long sleep, as I describe its coming on, 

Or just some human sleep. 

 

 

 

 

 

Line 1: “My long two-pointed ladder’s sticking 

through a tree” 

 Literal Meaning: The speaker’s ladder is 

still propped in the apple tree. 

 Symbolic Interpretation: The ladder 

represents life's efforts, ambitions, or even a 

connection between earth and heaven 

(spiritual quest). 

Poetic Devices: 

 Imagery: “Two-pointed ladder” is visual and 

concrete. 

 Symbolism: Ladder as striving or life’s work. 

Line 2: “Toward heaven still,” 

 Literal Meaning: The ladder points upward 

toward the sky. 

 Symbolic Interpretation: Suggests 

aspiration or a longing for transcendence; 

“heaven” hints at death or spiritual elevation. 

Poetic Devices: 

 Enjambment: Flows directly from previous 

line. 

 Symbolism: “Heaven” as both spiritual goal 

and the afterlife. 

Line 3: “And there’s a barrel that I didn’t fill” 

 Literal Meaning: He left one apple barrel 

unfilled. 

 Symbolic Interpretation: A metaphor for 

incomplete goals, unfulfilled desires, or the 

inevitability of imperfection. 

Poetic Devices: 

 Symbolism: The empty barrel = unfinished 

work. 

 Tone: Regretful and tired. 

Line 4: “Beside it, and there may be two or three” 

 Literal Meaning: A few apples remain on 

the tree. 

 Symbolic Interpretation: Even at life’s end, 

some potential remains unused or untouched. 

Poetic Devices: 

 Understatement: “Two or three” downplays 

what’s been left. 

 Imagery: Emphasizes incompleteness. 

Line 5: “Apples I didn’t pick upon some bough.” 

 Literal Meaning: Some apples were left 

unpicked on branches. 

 Symbolic Interpretation: Not all 

opportunities are seized; we must accept the 

limitations of human effort. 

Poetic Devices: 

 Symbolism: Apples = chances, burdens, 

achievements. 

Line 6: “But I am done with apple-picking now.” 

 Literal Meaning: He is finished with his 

work. 

PART - 1 

 

Stanza wise Explanation 
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 Symbolic Interpretation: Signals 

resignation, closure—possibly even death or 

life’s final stage. 

Poetic Devices: 

 Tone: Final, resolved. 

 Diction: “Done” carries deep emotional 

fatigue. 

Line 7: “Essence of winter sleep is on the night,” 

 Literal Meaning: The night has the feel of 

deep winter sleep. 

 Symbolic Interpretation: Hints at death 

(eternal rest) or hibernation—a pause in life’s 

cycle. 

Poetic Devices: 

 Metaphor: “Essence of winter sleep” = 

looming death. 

 Seasonal symbolism: Winter = life’s end. 

Line 8: “The scent of apples: I am drowsing off.” 

 Literal Meaning: He smells apples and feels 

sleepy. 

 Symbolic Interpretation: The sensory world 

draws him toward dream or death. 

Poetic Devices: 

 Olfactory Imagery: “Scent of apples.” 

 Hypnotic tone: Enhances dreamlike mood. 

Part - 1 Explanation:  

This stanza introduces the speaker’s setting and 

mood. The ladder reaching “toward heaven” 

symbolizes ambition or spiritual striving. The barrel 

not filled and apples left unpicked reveal a sense of 

incompletion or regrets. The speaker feels tired, with 

the night evoking the deep rest of winter sleep, 

hinting at a metaphorical or literal approaching end. 

The scent of apples triggers drowsiness and transition 

from wakefulness to sleep/dream, setting the tone of 

reflection and impending rest. 

 

 

 

Line 9: “I cannot rub the strangeness from my 

sight” 

 Literal Meaning: His vision feels odd and 

he can't fix it. 

 Symbolic Interpretation: Blurred boundary 

between reality and dream—possibly a brush 

with death or spiritual insight. 

Poetic Devices: 

 Symbolism: “Strangeness” = altered 

consciousness. 

 Sensory disorientation: Reinforces transition 

to sleep/death. 

Line 10: “I got from looking through a pane of 

glass” 

 Literal Meaning: He looked through a sheet 

of ice. 

 Symbolic Interpretation: Distorted vision 

reflects disconnection from normal life—

perception altered by fatigue or nearing 

death. 

Poetic Devices: 

 Visual metaphor: Life seen through a fragile, 

shifting lens. 

Line 11: “I skimmed this morning from the 

drinking trough” 

 Literal Meaning: He had taken the glass 

(ice) from a water trough. 

 Symbolic Interpretation: Daily, mundane 

action becomes a symbol of how we glimpse 

the world—through cold, distorting layers. 

Poetic Devices: 

 Everyday imagery: Grounds the surreal in 

realism. 

Line 12: “And held against the world of hoary 

grass.” 

PART - 2 
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 Literal Meaning: He held the ice up and saw 

frosty grass through it. 

 Symbolic Interpretation: Suggests a 

filtered, fleeting perception of nature—age 

and decay hinted in “hoary.” 

Poetic Devices: 

 Metaphor: “Hoary” = old, wintry. 

 Sensory layering: Sight through cold. 

Line 13: “It melted, and I let it fall and break.” 

 Literal Meaning: The ice melted and 

dropped. 

 Symbolic Interpretation: The transience of 

life, perception, and moments—what we see 

doesn’t last. 

Poetic Devices: 

 Symbolism: Ice = fragile, temporary clarity. 

Line 14: “But I was well upon my way to sleep 

before it fell,” 

 Literal Meaning: He was already sleepy 

before the ice dropped. 

 Symbolic Interpretation: He is slipping 

deeper into a non-waking state—symbolic of 

nearing death. 

Poetic Devices: 

 Enjambment: Flow mimics drowsiness. 

Line 15: “And I could tell” 

 Literal Meaning: The speaker could sense 

what kind of dream he was entering. 

 Symbolic Interpretation: The line hints at 

semi-conscious awareness—hovering 

between reality and dream, life and death. 

Poetic Devices: 

 Tone: Hypnotic, uncertain 

 Enjambment: Continues into the next thought 

seamlessly 

Line 16: “What form my dreaming was about to 

take.” 

 Literal Meaning: He knew the kind of 

dream he would have. 

 Symbolic Interpretation: Suggests a 

prophetic vision—possibly of judgment, 

regret, or life flashing before his eyes. 

Poetic Devices: 

 Foreshadowing: The dream will trouble his 

sleep 

 Tone: Meditative 

Part - 2 Explanation:  

The speaker describes a surreal experience caused by 

looking through a pane of ice, creating a distorted 

vision of the world. This introduces the theme of 

blurred boundaries between waking and sleeping, life 

and death. The fragile ice melting and breaking 

symbolizes the fragile, transient nature of life and 

perception. The imagery of frost (“hoary grass”) 

further hints at the coldness of approaching death or 

the end of a cycle. 

 

Line 17: “Magnified apples appear and 

disappear,” 

 Literal Meaning: He sees enlarged apples 

drifting in and out of his vision. 

 Symbolic Interpretation: The apples 

symbolize life’s moments—achievements 

and burdens—fading in the haze of memory 

or mortality. 

Poetic Devices: 

 Visual Imagery: “Magnified apples” 

 Repetition (appear/disappear): Emphasizes 

transience 

Line 18: “Stem end and blossom end,” 

 Literal Meaning: He sees every detail of the 

apples—top to bottom. 

PART - 3 
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 Symbolic Interpretation: Suggests 

completeness of experience or obsessive 

attention to life’s details, even in dream or 

death. 

Poetic Devices: 

 Synecdoche: Parts of apples represent the 

whole experience 

 Precision: Reflects mental fatigue 

Line 19: “And every fleck of russet showing 

clear.” 

 Literal Meaning: He notices every speck of 

reddish-brown on the apples. 

 Symbolic Interpretation: Over-awareness, 

perfectionism, or an inability to let go of 

life’s smallest imperfections. 

Poetic Devices: 

 Visual Detail: Enhances sensory overload 

 Color Imagery: “Russet” evokes 

autumn/decay 

Line 20: “My instep arch not only keeps the ache,” 

 Literal Meaning: His foot still aches from 

the ladder’s rungs. 

 Symbolic Interpretation: Physical toil 

becomes embedded in the body—labor 

leaves lasting pain, like life’s burdens on the 

soul. 

Poetic Devices: 

 Metonymy: Instep = physical memory 

 Sensory Detail: Pain as metaphor for 

weariness 

Line 21: “It keeps the pressure of a ladder-

round.” 

 Literal Meaning: He still feels the pressure 

from where the ladder rested on his foot. 

 Symbolic Interpretation: Even in rest (or 

death), the imprint of hard work remains. 

Poetic Devices: 

 Symbolism: “Ladder-round” = the climb of 

life, ambition 

 Tactile Imagery 

Line 22: “I feel the ladder sway as the boughs 

bend.” 

 Literal Meaning: He remembers the 

unsteady feeling of working in the tree. 

 Symbolic Interpretation: Suggests 

instability of life, danger in ambition, or the 

unpredictability of memory. 

Poetic Devices: 

 Kinesthetic Imagery: Movement and 

imbalance 

 Symbolism: “Sway” = life’s unpredictability 

Line 23: “And I keep hearing from the cellar 

bin” 

 Literal Meaning: He hears apples being 

dropped in the storage bin. 

 Symbolic Interpretation: Echoes of labor 

continue even in rest—mental echo of 

unfinished business. 

Poetic Devices: 

 Auditory Imagery 

 Symbolic Echo: Past work haunts the present 

Line 24: “The rumbling sound” 

 Literal Meaning: The noise of apples piling 

up. 

 Symbolic Interpretation: Possibly a 

reminder of life’s cumulative pressures, 

consequences, or final reckoning. 

Poetic Devices: 

 Onomatopoeia: “Rumbling” evokes 

heaviness 

 Sound = memory motif 
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Line 25: “Of load on load of apples coming in.” 

 Literal Meaning: Apples being brought in 

repeatedly. 

 Symbolic Interpretation: Life’s 

responsibilities are endless; there's never true 

rest until the end. 

Poetic Devices: 

 Repetition: “Load on load” = relentlessness 

 Symbolism: Apples = duties or decisions 

Line 26: “For I have had too much” 

 Literal Meaning: He feels overwhelmed. 

 Symbolic Interpretation: Not just by labor, 

but by life itself—emotional exhaustion. 

Poetic Devices: 

 Tone: Fatigued 

 Syntax: Short clause adds impact 

Part - 3 Explanation:  

The speaker drifts closer to sleep or death, reflecting 

on vivid dreams filled with magnified apples — 

symbolic of his life’s work and experiences. The 

physical ache and pressure represent the weariness 

from labor and the burdens of life. The swaying 

ladder suggests instability and change, while the 

rumbling from the cellar hints at memories or 

accumulated deeds still “coming in.” This stanza 

blends physical fatigue with spiritual reflection. 

 

Line 27: “Of apple-picking: I am overtired” 

 Literal Meaning: He’s exhausted from the 

harvest. 

 Symbolic Interpretation: Burnout from a 

lifetime of effort, physical or spiritual. 

Poetic Devices: 

 Alliteration: “Picking…overtired” 

 Word choice: “Overtired” = deeper than just 

sleepy 

Line 28: “Of the great harvest I myself desired.” 

 Literal Meaning: He once wanted this big 

harvest, but now it has drained him. 

 Symbolic Interpretation: The irony of 

ambition—what we desire may burden or 

even destroy us. 

Poetic Devices: 

 Irony: Dream becomes fatigue 

 Theme Reinforcement: Human striving 

Line 29: “There were ten thousand thousand fruit 

to touch,” 

 Literal Meaning: He had an enormous 

number of apples to pick. 

 Symbolic Interpretation: The 

overwhelming scale of life’s responsibilities, 

ambitions, or choices—perhaps exaggerated 

for effect. 

Poetic Devices: 

 Hyperbole: “Ten thousand thousand” = 

exaggerated quantity 

 Symbolism: Apples = tasks, experiences, 

burdens 

Line 30: “Cherish in hand, lift down, and not let 

fall.” 

 Literal Meaning: Each apple had to be 

picked with care to avoid damage. 

 Symbolic Interpretation: The care required 

in life’s choices and responsibilities—fear of 

failure or regret if anything goes wrong. 

Poetic Devices: 

 Alliteration: “lift…let…fall” 

 Enjambment: Adds motion, like the picking 

action 

Line 31: “For all” 

PART - 4 
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 Literal Meaning: A transitional phrase, 

leading into a conclusion. 

 Symbolic Interpretation: The beginning of 

the speaker’s reflection on consequences or 

what became of fallen fruit. 

Poetic Devices: 

 Caesura: Pause creates anticipation 

 Shift: Tone begins to reflect on failure 

Line 32: “That struck the earth,” 

 Literal Meaning: Apples that fell to the 

ground. 

 Symbolic Interpretation: Life’s failures or 

lost opportunities—once dropped, they can’t 

be redeemed. 

Poetic Devices: 

 Symbolism: Earth = finality, loss 

 Visual Imagery: Harsh contrast to “cherish” 

Line 33: “No matter if not bruised or spiked with 

stubble,” 

 Literal Meaning: Even undamaged apples 

were discarded if they touched the ground. 

 Symbolic Interpretation: Society’s harsh 

standards—what seems perfect may still be 

judged as “unworthy.” A comment on value 

and rejection. 

Poetic Devices: 

 Contrast: Inner worth vs. external flaw 

 Irony: Even unbruised fruit is wasted 

Line 34: “Went surely to the cider-apple heap” 

 Literal Meaning: Dropped apples are used 

only for cider, not fresh eating. 

 Symbolic Interpretation: Downgraded 

potential; relegation to lesser use = lost 

human potential or misdirected efforts. 

Poetic Devices: 

 Metaphor: “Cider-apple heap” = life’s cast-

offs 

 Tone: Resigned, bitter 

Line 35: “As of no worth.” 

 Literal Meaning: These apples are 

considered worthless for market. 

 Symbolic Interpretation: Commentary on 

utilitarian judgment—how easily we discard 

what doesn’t meet strict standards. 

Poetic Devices: 

 Diction: “No worth” = absolute rejection 

 Tone: Disillusioned 

Line 36: “One can see what will trouble” 

 Literal Meaning: The speaker predicts what 

will haunt his sleep. 

 Symbolic Interpretation: The burdens of 

regret, lost value, and unfulfilled perfection 

will follow him into sleep—or death. 

Poetic Devices: 

 Foreshadowing 

 Tone: Uneasy, prophetic 

Part - 4 Explanation:  

Here the speaker admits to being overworked and 

tired from pursuing his ambitions—his “great 

harvest.” The endless number of apples symbolize 

countless opportunities or responsibilities. Despite 

careful effort (“cherish in hand”), some fruits 

inevitably fall and are discarded as worthless, 

paralleling how life’s failures or imperfections are 

often rejected. This stanza explores the tension 

between desire and exhaustion, success and failure. 

 

Line 37: “This sleep of mine, whatever sleep it is.” 

 Literal Meaning: He’s unsure what kind of 

sleep he’s falling into. 

PART - 5 
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 Symbolic Interpretation: Ambiguous blend 

of sleep, dream, and death. The speaker is 

uncertain if he’s resting or dying. 

Poetic Devices: 

 Repetition: “Sleep” echoes throughout 

 Ambiguity: Adds philosophical depth 

Line 38: “Were he not gone,” 

 Literal Meaning: If the woodchuck were 

still around… 

 Symbolic Interpretation: A reference to 

nature’s cycle—hibernation as metaphor for 

seasonal rest or spiritual renewal. 

Poetic Devices: 

 Conditional mood: Sets up symbolic contrast 

 Allusion: Woodchuck = natural world’s 

rhythms 

Line 39: “The woodchuck could say whether it’s 

like his” 

 Literal Meaning: The woodchuck would 

know if this is like his winter sleep. 

 Symbolic Interpretation: The speaker 

wonders if his “sleep” is mere rest like an 

animal’s—or something eternal like death. 

Poetic Devices: 

 Personification: Woodchuck as wise figure 

 Contrast: Natural sleep vs. human uncertainty 

Line 40: “Long sleep, as I describe its coming on,” 

 Literal Meaning: The speaker compares his 

sleep to a deep, long one. 

 Symbolic Interpretation: Further ambiguity 

between literal sleep and death. The “long 

sleep” becomes a euphemism for dying. 

Poetic Devices: 

 Euphemism: “Long sleep” = death 

 Tone: Accepting, resigned 

Line 41: “Or just some human sleep.” 

 Literal Meaning: Or maybe he’s just going 

to bed. 

 Symbolic Interpretation: Final return to 

ambiguity—could be literal sleep, could be 

symbolic death. Frost leaves it unresolved. 

Poetic Devices: 

 Paradox: Sleep that is ordinary yet profound 

 Irony: Simple conclusion after deep 

meditation 

Part - 5 Explanation:  

The speaker anticipates a troubled sleep, unsure if it 

is ordinary sleep or death. The reference to the 

woodchuck—known for its long hibernation—serves 

as a natural metaphor for the ambiguity between 

temporary sleep and permanent rest. The stanza 

conveys uncertainty and the liminal space between 

life and death, emphasizing the mysterious nature of 

the speaker’s condition. 
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BYE BYE BLACKBIRD 
 

1. Who is the central protagonist of Bye-Bye, 

Blackbird? 

(a) Dev 

(b) Adit Sen 

(c) Sarah 

(d) Chris 

2. What is Adit Sen’s occupation in London? 

(a) Taxi driver 

(b) College professor 

(c) Clerk in an import-export firm 

(d) Civil engineer 

3. Which country forms the primary setting of the 

novel? 

(a) India 

(b) USA 

(c) England 

(d) Canada 

4. Which Indian city is Adit originally from? 

(a) Delhi 

(b) Calcutta 

(c) Mumbai 

(d) Hyderabad 

5. What is Sarah’s nationality? 

(a) British 

(b) Indian 

(c) American 

(d) Anglo-Indian 

6. Who is the author of Bye-Bye, Blackbird? 

(a) Kamala Markandaya 

(b) Ruth Prawer Jhabvala 

(c) Anita Desai 

(d) Shashi Deshpande 

7. In which year was the novel published? 

(a) 1960 

(b) 1971 

(c) 1981 

(d) 1993 

8. What is Dev’s academic interest? 

(a) History 

(b) Mathematics 

(c) English Literature 

(d) Political Science 

9. What theme is associated with Dev’s character? 

(a) Patriotism 

(b) Cultural displacement 

(c) Greed 

(d) Violence 

10. Adit’s decision to return to India reflects: 

(a) Escape from debt 

(b) Racist threats 

(c) Identity crisis 

(d) Love for food 

11. Who among the following is Adit’s wife? 

(a) Meenakshi 

(b) Sarah 

(c) Leela 

(d) Anuradha 

12. Which emotion does Sarah predominantly 

struggle with? 

(a) Joy 

(b) Nostalgia 

(c) Alienation 

(d) Pride 

13. What kind of narrative perspective is used in the 

novel? 

(a) First-person 

(b) Epistolary 

(c) Stream of consciousness 

(d) Third-person omniscient 

14. Which popular British song inspires the title? 

(a) Let It Be 

(b) Yesterday 

(c) Bye-Bye, Blackbird 

(d) Blackbird Fly 

15. What does the “blackbird” metaphorically 

suggest? 

(a) Exile and outsider identity 

(b) Homesickness 

(c) Racial issues 

(d) Joy of freedom 

16. Adit’s identity crisis is triggered most by: 

(a) Economic failure 

(b) Sarah’s anger 

(c) Subtle racism 

(d) Dev’s betrayal 

17. The character of Dev can be seen as a: 

(a) Comic relief 

(b) Cultural observer 

(c) Political agitator 

(d) Passive villain 

18. Where does Adit host his farewell party? 

(a) Office 
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(b) Public hall 

(c) Home 

(d) Restaurant 

19. Who opposes Adit’s decision to leave London? 

(a) Dev 

(b) Employer 

(c) Sarah 

(d) Friends 

20. What aspect of London life does Adit enjoy the 

most? 

(a) Racial equality 

(b) Cosmopolitan lifestyle 

(c) Indian restaurants 

(d) Job satisfaction 

21. The novel addresses which social issue? 

(a) Industrial decline 

(b) Political unrest 

(c) Immigrant identity 

(d) Dowry system 

22. Anita Desai’s narrative technique in this novel is: 

(a) Documentary realism 

(b) Ironical satire 

(c) Magical realism 

(d) Psychological realism 

23. The symbolic act of ‘saying goodbye’ represents: 

(a) End of marriage 

(b) Freedom from slavery 

(c) Leaving the West 

(d) End of job 

24. Sarah’s conflict lies between: 

(a) Love and homeland 

(b) Duty and desire 

(c) Class and caste 

(d) Economics and ethics 

25. Dev accuses Adit of: 

(a) Hypocrisy 

(b) Violence 

(c) Betraying Sarah 

(d) Being unpatriotic 

26. Adit’s farewell symbolizes: 

(a) Promotion 

(b) Rebellion 

(c) Personal growth 

(d) Divorce 

27. The novel ends with: 

(a) Adit’s departure 

(b) Sarah divorcing Adit 

(c) Dev returning to India 

(d) Adit settling in London 

28. The primary tension in the novel is between: 

(a) Modernity vs tradition 

(b) Rich vs poor 

(c) Man vs nature 

(d) Politics vs media 

29. A key motif in the novel is: 

(a) Train journeys 

(b) Winter fog 

(c) Farewell rituals 

(d) Lost letters 

30. Dev’s perception of England reflects: 

(a) Excitement 

(b) Disgust 

(c) Nostalgia 

(d) Irony 

31. Sarah is most uncomfortable about: 

(a) British culture 

(b) Indian cuisine 

(c) Moving to India 

(d) London winters 

32. Dev often criticizes Adit for: 

(a) Being too Indian 

(b) Being too British 

(c) Being jobless 

(d) Marrying a foreigner 

33. The novel's exploration of mixed marriage is 

mainly portrayed through: 

(a) Dev and Meenakshi 

(b) Adit and Sarah 

(c) Chris and Leela 

(d) Arun and Stella 

34. Adit’s farewell party includes: 

(a) Only Indians 

(b) Only British friends 

(c) A mix of both cultures 

(d) His family from India 

35. Dev's attitude toward England is: 

(a) Optimistic 

(b) Sarcastic 

(c) Worshipful 

(d) Enthusiastic 

36. The novel's tone toward racism in England is: 

(a) Humorous 

(b) Ironic 
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(c) Celebratory 

(d) Indifferent 

37. The term “Blackbird” symbolically refers to: 

(a) Indian migrants 

(b) British citizens 

(c) Rich Asians 

(d) Anglo-Indians 

38. What literary device is most used in the novel? 

(a) Allegory 

(b) Satire 

(c) Irony 

(d) Parable 

39. Sarah’s cultural conflict is heightened by: 

(a) Dev’s opinions 

(b) Adit’s emotional distance 

(c) British friends 

(d) Adit’s sudden decision 

40. Dev’s character can best be described as: 

(a) Cynical but observant 

(b) Comic and naïve 

(c) Detached and cold 

(d) Traditional and aggressive 

41. Which theme is central to the novel? 

(a) Capitalism 

(b) Environmentalism 

(c) Cultural alienation 

(d) Feminism 

42. Adit enjoys England initially because of its: 

(a) Religious freedom 

(b) Cultural variety 

(c) Weather 

(d) Conservative traditions 

43. Dev often uses which strategy to express his 

thoughts? 

(a) Violence 

(b) Silence 

(c) Jokes and sarcasm 

(d) Romanticism 

44. The ending of the novel is: 

(a) Tragic 

(b) Ambiguous 

(c) Comic 

(d) Patriotic 

45. Sarah’s reaction to Adit’s decision shows her: 

(a) Indifference 

(b) Moral superiority 

(c) Emotional vulnerability 

(d) Intellectual distance 

46. Adit believes India will: 

(a) Frustrate him 

(b) Solve his problems 

(c) Provide adventure 

(d) Give him peace 

47. Dev views India as: 

(a) A dreamland 

(b) A decaying idea 

(c) His only hope 

(d) An empire 

48. Sarah’s fear of India includes: 

(a) Poverty 

(b) Gender roles 

(c) Climate 

(d) All of the above 

49. Which of these best describes Adit’s personality 

arc? 

(a) Static and prideful 

(b) Growing and conflicted 

(c) Selfish and careless 

(d) Loud and heroic 

50. Sarah’s cultural unease is reflected in: 

(a) Her language 

(b) Her food choices 

(c) Her facial expressions 

(d) Her silence 

51. The tone of the novel is mostly: 

(a) Comic 

(b) Romantic 

(c) Reflective 

(d) Didactic 

52. Which event marks Adit’s turning point? 

(a) Dev’s insult 

(b) A racist incident 

(c) An office promotion 

(d) Sarah’s breakdown 

53. Dev represents which generation of immigrants? 

(a) Early settlers 

(b) Second generation 

(c) Temporary visitors 

(d) The intellectual drifters 

54. The novel suggests that true identity is: 

(a) Rooted in homeland 

(b) Impossible abroad 
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(c) A blend of cultures 

(d) Irrelevant 

55. Anita Desai’s style is primarily: 

(a) Political 

(b) Emotional and psychological 

(c) Satirical 

(d) Moralistic 

56. The novel contrasts Indian and British cultures 

through: 

(a) Marriage and daily life 

(b) Economic data 

(c) War experiences 

(d) Travel descriptions 

57. Adit’s farewell to England is: 

(a) Loud and angry 

(b) Quiet and symbolic 

(c) Unplanned 

(d) Forced by job loss 

58. The blackbird image in the novel stands for: 

(a) Celebration 

(b) Exile 

(c) Power 

(d) Control 

59. Dev’s sarcasm often targets: 

(a) Religion 

(b) Politics 

(c) Assimilation 

(d) Education 

60. The novel ends with a strong note on: 

(a) Hope 

(b) Alienation 

(c) War 

(d) Western success 

61. Who among the following does NOT support 

Adit’s plan to return to India? 

(a) Sarah 

(b) Dev 

(c) Adit’s colleagues 

(d) His relatives in India 

62. What is Dev’s attitude towards both British and 

Indian societies? 

(a) Admiring 

(b) Dismissive 

(c) Balanced 

(d) Uninformed 

63. Adit's life in London initially appears to be: 

(a) Glamorous 

(b) Dull 

(c) Successful and secure 

(d) Tragic and isolated 

64. What does Sarah symbolize in the novel? 

(a) Colonial dominance 

(b) Post-colonial guilt 

(c) British liberalism 

(d) Emotional vulnerability 

65. What prompts Adit to finally make his decision 

to leave London? 

(a) His promotion 

(b) A racist incident 

(c) Sarah’s refusal 

(d) Dev’s persuasion 

66. Which word best describes Dev's philosophy? 

(a) Idealistic 

(b) Nationalistic 

(c) Cynical 

(d) Romantic 

67. How is the theme of alienation explored in the 

novel? 

(a) Through war 

(b) Through religious conflict 

(c) Through immigrant experience 

(d) Through poverty 

68. What is Sarah’s biggest internal conflict? 

(a) Love for Adit vs loyalty to homeland 

(b) Career vs family 

(c) Religion vs atheism 

(d) Culture vs tradition 

69. What does Adit’s farewell party symbolize? 

(a) Assimilation 

(b) Nostalgia 

(c) Escape 

(d) Transition 

70. How does Desai present the immigrant 

experience? 

(a) Through comedy 

(b) Through historical records 

(c) Through emotional depth 

(d) Through media commentary 

71. Sarah’s silence often represents: 

(a) Strength 

(b) Indifference 

(c) Joy 

(d) Internal turmoil 
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72. Dev’s tone can be best described as: 

(a) Sincere 

(b) Patriotic 

(c) Sarcastic 

(d) Desperate 

73. What is Adit’s view on Western lifestyle at the 

end of the novel? 

(a) It is ideal 

(b) It is confusing 

(c) It is shallow 

(d) It is liberating 

74. Sarah feels insecure about India due to: 

(a) Unfamiliar culture 

(b) Food habits 

(c) Her British pride 

(d) Lack of housing 

75. Which phrase best captures the mood of the 

novel? 

(a) Joyous migration 

(b) Cultural celebration 

(c) Silent exile 

(d) Colonial rage 

76. Why does Dev remain in England despite 

criticizing it? 

(a) He loves British food 

(b) He fears failure in India 

(c) He enjoys the weather 

(d) He wants to challenge the system 

77. The emotional distance between Adit and Sarah 

increases after: 

(a) Dev’s criticism 

(b) Adit’s job loss 

(c) Adit’s decision to leave 

(d) Sarah’s affair 

78. The novel’s portrayal of multiculturalism is: 

(a) Tense and uneasy 

(b) Celebratory 

(c) Idealistic 

(d) Romantic 

79. The London setting in the novel is best described 

as: 

(a) Warm and welcoming 

(b) Hostile and closed 

(c) Indifferent and cold 

(d) Colorful and lively 

80. Dev’s role in the narrative primarily serves as: 

(a) Comic relief 

(b) Moral center 

(c) Intellectual mirror 

(d) Social commentator 

81. Adit’s return to India represents: 

(a) An escape from failure 

(b) A reconnection with roots 

(c) A career move 

(d) A political act 

82. Sarah’s reluctance to move to India reveals: 

(a) Her dislike for Adit 

(b) Her attachment to British identity 

(c) Her interest in travel 

(d) Her career ambition 

83. Dev views immigrant compromise as: 

(a) Wise 

(b) Essential 

(c) Dishonest 

(d) Temporary 

84. The emotional tone of the novel is mostly: 

(a) Detached 

(b) Angry 

(c) Conflicted 

(d) Joyous 

85. Which of the following best describes Sarah’s 

transformation? 

(a) From Indian to British 

(b) From confident to confused 

(c) From passive to vocal 

(d) From loyal to indifferent 

86. The term 'Blackbird' suggests: 

(a) Musical harmony 

(b) Cultural confusion 

(c) Political revolution 

(d) Silent migration 

87. Dev’s critical voice represents: 

(a) Hope 

(b) Tradition 

(c) Disillusionment 

(d) Rebellion 

88. Sarah’s fear about India includes all EXCEPT: 

(a) Religious fanaticism 

(b) Social roles 

(c) Cultural loss 

(d) Food habits 

89. Adit’s farewell is not just physical but also: 

(a) Financial 

(b) Spiritual 
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(c) Symbolic 

(d) Political 

90. The novel questions the idea of: 

(a) Religious faith 

(b) Marriage norms 

(c) Cultural identity 

(d) Education systems 

91. Which of the following best defines the novel’s 

genre? 

(a) Romantic fiction 

(b) Historical drama 

(c) Psychological realism 

(d) Travelogue 

92. Sarah’s view of Indian society is shaped by: 

(a) Books 

(b) Media stereotypes 

(c) British bias 

(d) All of the above 

93. Adit’s search for identity highlights: 

(a) Generational divide 

(b) Cultural uprooting 

(c) Marital confusion 

(d) Religious doubt 

94. Dev’s character lacks: 

(a) Emotion 

(b) Cultural clarity 

(c) Direction 

(d) Intelligence 

95. The novel’s central conflict is between: 

(a) Love and lust 

(b) East and West 

(c) Tradition and progress 

(d) Money and morality 

96. Dev’s presence in the novel serves to: 

(a) Challenge stereotypes 

(b) Provide comic relief 

(c) Stabilize Sarah 

(d) Motivate Adit 

97. Adit and Sarah’s marriage is tested by: 

(a) Politics 

(b) Racism 

(c) Migration decisions 

(d) Financial issues 

98. The novel uses irony to show: 

(a) Love’s failures 

(b) Cultural irony 

(c) Migrant illusions 

(d) Language problems 

99. Desai’s portrayal of London is: 

(a) Romanticized 

(b) Neutral 

(c) Emotionally cold 

(d) Vibrant 

100. The final note of the novel can best be described 

as: 

(a) Resolved 

(b) Hopeful 

(c) Uncertain 

(d) Victorious 

101. What does Adit realize about his place in British 

society? 

(a) He is fully accepted 

(b) He is always an outsider 

(c) He is envied 

(d) He is admired for his roots 

102. Sarah’s hesitation stems mainly from: 

(a) Dislike of India 

(b) Fear of change 

(c) Lack of confidence 

(d) Adit’s coldness 

103. Dev’s constant criticism is rooted in: 

(a) Personal loss 

(b) Nostalgia 

(c) Intellectual discontent 

(d) Family conflict 

104. The novel contrasts emotional connection with: 

(a) Cultural adaptation 

(b) Economic freedom 

(c) Geographic closeness 

(d) Political ideology 

105. How is London’s weather symbolically used? 

(a) To reflect India’s warmth 

(b) To mock British pride 

(c) To mirror cold emotional climates 

(d) To glorify England 

106. Sarah’s identity crisis grows due to: 

(a) Language barrier 

(b) Job insecurity 

(c) Adit’s decisions 

(d) Dev’s influence 

107. Adit’s dual identity is expressed through: 

(a) His dreams 

(b) His job and marriage 
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(c) His diet 

(d) His language use 

108. Which narrative technique does Desai rely on? 

(a) First-person narration 

(b) Stream of consciousness 

(c) Third-person with internal monologue 

(d) Letter writing 

109. Sarah’s Britishness is questioned when: 

(a) She decides to move 

(b) She defends Adit 

(c) She hosts a party 

(d) She criticizes India 

110. Dev is best described as a symbol of: 

(a) Colonial pride 

(b) Cultural stagnation 

(c) Detached critique 

(d) Failed assimilation 

111. The novel opens with a mood of: 

(a) Celebration 

(b) Boredom 

(c) Harmony 

(d) Curiosity 

112. Adit’s cultural enthusiasm begins to fade when: 

(a) He is mocked at work 

(b) Sarah falls ill 

(c) He feels invisible 

(d) He reads Indian news 

113. The farewell party signifies: 

(a) Social rebellion 

(b) A formal goodbye 

(c) A symbolic death of his British self 

(d) A promotion 

114. Sarah's fears are deepened by: 

(a) Dev’s presence 

(b) Adit’s confidence 

(c) Cultural insecurity 

(d) A dream 

115. The novel’s central irony is: 

(a) Adit feels less at home in the place he chose 

(b) Dev secretly wants to be British 

(c) Sarah is more Indian than Adit 

(d) Adit is promoted for leaving 

116. Which best defines Adit’s inner state? 

(a) Peaceful 

(b) Restless 

(c) Resolved 

(d) Arrogant 

117. Dev challenges Adit by: 

(a) Mocking his marriage 

(b) Quoting history 

(c) Refusing tradition 

(d) Pointing out hypocrisies 

118. Sarah’s emotional silence contrasts with: 

(a) Adit’s loudness 

(b) Dev’s logic 

(c) Adit’s cultural nostalgia 

(d) London’s diversity 

119. The novel subtly critiques: 

(a) British food 

(b) Indian politics 

(c) The illusion of a welcoming West 

(d) Feminism 

120. Which emotion dominates the final chapters? 

(a) Hope 

(b) Anger 

(c) Confusion 

(d) Resignation 

121. Dev’s frequent sarcasm helps to: 

(a) Strengthen friendships 

(b) Soften truth 

(c) Mask his own vulnerability 

(d) Provoke debate 

122. Sarah’s character is often marked by: 

(a) Indifference 

(b) Subtle strength and quiet endurance 

(c) Loud resistance 

(d) Blind obedience 

123. Adit's farewell party is symbolic of: 

(a) His rejection of Indian roots 

(b) Reaffirmation of Britishness 

(c) The transition between two identities 

(d) Emotional betrayal 

124. The novel frequently uses the motif of: 

(a) Journeys 

(b) Festivals 

(c) Letters 

(d) Food 

125. Sarah is often portrayed as: 

(a) Traditional 

(b) Emotionally suppressed 

(c) Culturally fluid 

(d) Socially radical 

126. Desai’s writing style is known for its: 

(a) Plot-driven pace 
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(b) Fast action 

(c) Psychological realism 

(d) Political satire 

127. Dev's dialogues serve the purpose of: 

(a) Plot movement 

(b) Comic timing 

(c) Philosophical critique 

(d) Romantic angle 

128. Sarah’s emotional insecurity increases due to: 

(a) Dev's behavior 

(b) Job loss 

(c) Pregnancy 

(d) Adit's lack of communication 

129. Adit’s identity is shaped most by: 

(a) Religion 

(b) Marriage 

(c) The experience of migration 

(d) Language 

130. The cultural dissonance in the novel is shown 

through: 

(a) Dev and Adit’s quarrels 

(b) British characters’ subtle comments 

(c) Sarah’s internal resistance 

(d) All of the above 

131. Dev’s presence brings which of the following 

into focus? 

(a) Romantic conflict 

(b) Generational gap 

(c) Cultural self-examination 

(d) Family drama 

132. What element is consistently present in Desai’s 

prose? 

(a) Mythology 

(b) Philosophical rants 

(c) Internal monologue 

(d) Satirical exaggeration 

133. Sarah’s emotional attachment to England is 

reflected in: 

(a) Her food habits 

(b) Her tone 

(c) Her memories and sense of belonging 

(d) Her language 

134. The blackbird in the title implies: 

(a) British society 

(b) Migrant invisibility and otherness 

(c) Sarah’s fears 

(d) Colonial rebellion 

135. Dev views nationalism as: 

(a) Necessary 

(b) A romanticized and flawed concept 

(c) Futile 

(d) Divine 

136. The novel suggests that "home" is: 

(a) A physical space 

(b) Where comfort lies 

(c) A shifting, psychological concept 

(d) Impossible to find 

137. Which of the following is a recurring theme? 

(a) Magic realism 

(b) Cultural rootlessness 

(c) Religious satire 

(d) Economic disparity 

138. The main reason Adit leaves England is: 

(a) Job pressure 

(b) British politics 

(c) A growing sense of cultural alienation 

(d) Religious difference 

139. Dev’s role often creates: 

(a) Dramatic action 

(b) Romantic subplot 

(c) Philosophical friction 

(d) Comic relief 

140. Sarah’s internal monologue often expresses: 

(a) Joy 

(b) Pride 

(c) Confusion and anxiety 

(d) Disdain 

141. Sarah’s fear of being an outsider in India mirrors: 

(a) Adit’s fear of being Indian 

(b) British colonial guilt 

(c) Dev’s detachment 

(d) The universal immigrant experience 

142. Adit’s desire to return is sparked by: 

(a) Religious calling 

(b) Professional failure 

(c) An internal crisis of identity 

(d) Dev’s influence 

143. Dev’s identity as an Indian in England is marked 

by: 

(a) Clarity 

(b) Nationalism 

(c) A wandering, critical intellect 

(d) Economic success 
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144. Sarah’s emotional vulnerability highlights: 

(a) Lack of education 

(b) Cultural arrogance 

(c) The crisis of cultural belonging in a mixed 

marriage 

(d) Emotional imbalance 

145. Desai’s treatment of migration is primarily: 

(a) Romanticized 

(b) Tragic 

(c) Psychological 

(d) Superficial 

146. Dev’s arguments are often based on: 

(a) Historical facts 

(b) Personal pain 

(c) Sarcastic logic 

(d) National pride 

147. Adit’s view of England shifts due to: 

(a) Romantic issues 

(b) Encounters with subtle racism 

(c) Financial failure 

(d) Dev’s lectures 

148. Sarah’s cultural insecurity is portrayed through: 

(a) Her arguments 

(b) Her wardrobe 

(c) Her silences and internal thoughts 

(d) Her dreams 

149. Dev’s commentary acts as: 

(a) Comic relief 

(b) A cultural mirror, reflecting contradictions 

(c) Romantic advice 

(d) Plot filler 

150. The novel implies that the idea of 'home' is: 

(a) Fixed 

(b) Inherited 

(c) Earned 

(d) A mental and emotional construct 

151. Adit’s farewell to London signifies: 

(a) Spiritual rebirth 

(b) Social rebellion 

(c) An emotional and cultural detachment 

(d) Family duty 

152. Sarah’s decision-making is hindered by: 

(a) Language issues 

(b) Emotional turmoil and fear of the unknown 

(c) Financial dependence 

(d) Cultural superiority 

153. Dev’s criticism reflects: 

(a) Constructive action 

(b) Bitter nostalgia 

(c) Cultural confusion 

(d) Passive intellectual commentary 

154. Adit’s biggest conflict is between: 

(a) Love and religion 

(b) Material comfort and emotional belonging 

(c) Money and emotion 

(d) Family and career 

155. Sarah is afraid that in India she will be: 

(a) Loved too much 

(b) Unable to cook 

(c) Culturally erased or lose her identity 

(d) Educated anew 

156. Dev’s role can best be described as: 

(a) Philosophical antagonist 

(b) Political realist 

(c) Narrative clown 

(d) Passive peacemaker 

157. Desai presents British culture as: 

(a) Welcoming 

(b) Outwardly tolerant but emotionally restrictive 

(c) Passive 

(d) Empowering 

158. Sarah’s deepest emotional wound comes from: 

(a) Dev’s criticism 

(b) Adit’s growing emotional silence 

(c) Her parents’ rejection 

(d) Leaving her job 

159. The farewell party is written with an undertone 

of: 

(a) Celebration 

(b) Tension and melancholy 

(c) Freedom 

(d) Hope 

160. Ultimately, the novel conveys that migration 

causes: 

(a) Economic prosperity 

(b) Romantic fulfillment 

(c) Cultural clarity 

(d) Psychological fragmentation 

161. Adit’s conflict represents a clash between: 

(a) Individualism and collectivism 

(b) Tradition and modernity 

(c) Emotion and reason 

(d) The desire for belonging and the reality of 

identity 
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162. Sarah feels most disoriented when: 

(a) She visits India 

(b) Adit ignores her 

(c) Adit announces his decision to depart 

(d) Dev mocks her 

163. Dev is used in the novel to represent: 

(a) Comic tone 

(b) Cultural echo 

(c) Detached, cynical reasoning 

(d) Passive compliance 

164. Which object becomes symbolic of Adit’s 

identity crisis? 

(a) His wedding ring 

(b) His job contract 

(c) His Indian passport 

(d) The farewell party 

165. Sarah’s perception of India is mostly shaped by: 

(a) Travel brochures 

(b) Colonial history 

(c) Second-hand stereotypes and a sense of 

otherness 

(d) Her school days 

166. Adit’s withdrawal from London life is marked 

by: 

(a) Increased work hours 

(b) Cultural denial 

(c) An emotional shutdown and detachment 

(d) Language confusion 

167. Dev’s critical nature can also be seen as a mask 

for: 

(a) Love 

(b) His own insecurity and rootlessness 

(c) Superiority 

(d) Ambition 

168. Which idea best summarizes the novel’s central 

tension? 

(a) Home is not a place, but an emotional state. 

(b) Every goodbye is not the end. 

(c) Belonging is a burden. 

(d) Culture is overrated. 

169. Sarah’s eventual silence reflects: 

(a) Obedience 

(b) A sense of defeat and internal turmoil 

(c) Deep thought 

(d) Resentment 

170. Adit’s final decision shows a shift from: 

(a) Rational comfort to emotional need 

(b) Tradition to rebellion 

(c) Freedom to fear 

(d) Love to hate 

171. Desai suggests that love across cultures requires: 

(a) Sacrifice 

(b) Detachment 

(c) Deep empathy and understanding 

(d) Luck 

172. Dev challenges both Adit and Sarah by: 

(a) Mocking traditions 

(b) Forcing intellectual and emotional discomfort 

(c) Breaking their relationship 

(d) Insulting their friends 

173. What role does weather play in the novel? 

(a) A plot device 

(b) Symbol of confusion 

(c) A reflection of the characters' gloomy inner 

state 

(d) None of the above 

174. Which emotion dominates Adit in the second half 

of the novel? 

(a) Envy 

(b) A deep longing for authenticity 

(c) Boredom 

(d) Peace 

175. Sarah’s identity crisis intensifies due to: 

(a) Pregnancy 

(b) Her sense of isolation 

(c) Language loss 

(d) Job stress 

176. Dev’s tone is consistently: 

(a) Sympathetic 

(b) Intellectually detached and ironic 

(c) Emotional 

(d) Aggressive 

177. Adit’s relationship with London becomes: 

(a) Romantic 

(b) Transactional 

(c) Increasingly fragile and disillusioned 

(d) Hostile 

178. Sarah’s resistance to change can be seen as: 

(a) A deeply human fear of the unknown 

(b) Tragic 

(c) Racist 

(d) Rebellious 

179. The ending of the novel is best described as: 

(a) Circular 

(b) Hopeful 
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(c) Unresolved and ambiguous 

(d) Triumphant 

180. The blackbird metaphor continues to suggest: 

(a) Flight from fear 

(b) Return to love 

(c) A state of emotional exile 

(d) Cultural superiority 

181. Adit’s inner journey reflects a conflict between: 

(a) Economic status and ethics 

(b) Cultural loyalty and personal truth 

(c) Family life and freedom 

(d) Love and law 

182. Sarah’s silence can best be described as: 

(a) Acceptance 

(b) Bitterness 

(c) An emotional implosion 

(d) Revenge 

183. Dev’s ultimate stance on nationalism is one of: 

(a) Mockery 

(b) Hope 

(c) Active resistance 

(d) Patriotism 

184. Sarah’s fear about losing her British self stems 

from: 

(a) Class issues 

(b) Colonial history 

(c) Lack of confidence 

(d) The potential for complete cultural immersion 

185. Desai’s portrayal of intercultural marriage shows 

it as: 

(a) Enriching 

(b) Tense but humorous 

(c) A psychologically taxing experience 

(d) Easily resolved 

186. Adit’s farewell is ultimately a form of: 

(a) Emotional rebellion 

(b) Escape 

(c) Self-reclamation 

(d) Denial 

187. Sarah’s emotional dilemma is intensified by: 

(a) Peer pressure 

(b) Dev’s sarcasm 

(c) Adit’s emotional distance 

(d) Fear of travel 

188. Dev’s criticism of both cultures makes him: 

(a) A neutral thinker 

(b) A cultural pessimist 

(c) A balanced realist 

(d) An isolated intellect, belonging to neither 

189. The novel ends without: 

(a) A clear emotional resolution 

(b) Conflict 

(c) Departure 

(d) Emotional pain 

190. Sarah’s discomfort reveals the limitations of: 

(a) British education 

(b) Personal cultural adaptability 

(c) Women’s rights 

(d) Political freedom 

191. Dev's views challenge the reader to question: 

(a) Language purity 

(b) The very idea of cultural assimilation 

(c) Family roles 

(d) Gender norms 

192. The blackbird metaphor also hints at: 

(a) Colonial nostalgia 

(b) Spiritual awakening 

(c) The state of perpetual unbelonging 

(d) Linguistic freedom 

193. Adit’s change of heart is best described as: 

(a) Spontaneous 

(b) Slow, layered, and internal 

(c) Forced 

(d) Superficial 

194. The novel’s core question revolves around: 

(a) What is freedom? 

(b) Where is home? 

(c) Who is to blame? 

(d) How to love? 

195. Dev functions best as a: 

(a) Foil to Adit, highlighting his contradictions 

(b) Comic trope 

(c) Romantic hero 

(d) Narrative afterthought 

196. Sarah’s resistance to India is not rooted in: 

(a) Ignorance 

(b) Malicious hatred 

(c) Disinterest 

(d) Personal history 

197. Adit comes to view England as: 

(a) Emotionally cold and superficial 

(b) Morally superior 

(c) Ideal 

(d) Essential to identity 
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198. Dev’s voice adds to the novel’s: 

(a) Optimism 

(b) Ambiguity and intellectual complexity 

(c) Clarity 

(d) Comedy 

199. Sarah’s emotional survival depends on: 

(a) Relocation 

(b) Acceptance 

(c) Resistance 

(d) Her capacity for emotional growth 

200. The final tone of the novel can be described as: 

(a) Victorious 

(b) Didactic 

(c) Melancholic and uncertain 

(d) Redemptive 

 

ANSWER - A Tale of two Cities 
 

1. Answer: (c) 

Explanation: Originally published as a weekly 

serial in All the Year Round in 1859. 

2. Answer: (b) 

Explanation: The novel’s events alternate 

primarily between London (England) and 

Paris (France). 

3. Answer: (c) 

Explanation: Mr. Lorry appears in the opening 

chapters as he travels to meet Lucie. 

4. Answer: (c) 

Explanation: It reflects a series of antithetical 

parallel clauses. 

5. Answer: (c) 

Explanation: This phrase refers to Dr. 

Manette’s release from prison after 18 years. 

6. Answer: (b) 

Explanation: He works for Tellson’s Bank in 

London. 

7. Answer: (a) 

Explanation: A notorious fortress-prison in 

Paris during the Ancien Régime. 

8. Answer: (b) 

Explanation: She acts as Lucie’s fierce 

protector and mother figure. 

9. Answer: (c) 

Explanation: Though brilliant, he is dissolute 

and works behind the scenes for Stryver. 

10. Answer: (c) 

Explanation: A coping mechanism from his 

time in solitary confinement. 

11. Answer: (b) 

Explanation: He is the heir of a French 

aristocratic family. 

12. Answer: (b) 

Explanation: Darnay renounces the family 

name due to his uncle's cruelty. 

13. Answer: (a) 

Explanation: In revenge for the Marquis 

running over his child with a carriage. 

14. Answer: (b) 

Explanation: A pivotal event in the French 

Revolution. 

15. Answer: (b) 

Explanation: She uses her knitting to record 

names of enemies of the revolution. 

16. Answer: (b) 

Explanation: It serves as a pseudonym among 

members of the rebellion. 

17. Answer: (d) 

Explanation: He keeps his identity hidden by 

using his mother’s maiden name. 

18. Answer: (a) 

Explanation: Dickens calls him “the jackal” 

because he does the actual legal work for 

Stryver, who takes the credit. 

19. Answer: (c) 

Explanation: He replaces Darnay at the 

guillotine in a Christ-like act of redemption. 

20. Answer: (c) 

Explanation: His final words at the guillotine. 

21. Answer: (c) 

Explanation: He works for Tellson’s Bank by 

day and digs up bodies by night to sell to 

medical schools. 

22. Answer: (b) 

Explanation: Ironically named, as he “raises 

the dead” for profit. 

23. Answer: (d) 

Explanation: A brutal display of revolutionary 

justice and public fury. 

24. Answer: (c) 

Explanation: Solomon is Miss Pross’s brother 

and works under the alias Barsad. 

25. Answer: (c) 

Explanation: They resemble each other 

physically, but differ morally and spiritually. 

26. Answer: (c) 

Explanation: Her silent vigil becomes a 

symbol of hope and resilience. 



            Let’s learn with Ajay Sir                       www.letslearnwithajaysir.com 

 

Enquiry – 7410928696          Writer - Ajay Kumawat 
 

4

1 

27. Answer: (b) 

Explanation: She kills Madame Defarge in a 

struggle, protecting Lucie and the family. 

28. Answer: (b) 

Explanation: Refers metaphorically to Lucie, 

who ties the fates of many characters together. 

29. Answer: (c) 

Explanation: Set during the French 

Revolution, it blends history with fiction. 

30. Answer: (a) 

Explanation: His mental trauma causes him to 

retreat into the identity he created during his 

imprisonment. 

31. Answer: (d) 

Explanation: It is unnamed but serves as a hub 

for revolutionaries in Saint Antoine. 

32. Answer: (c) 

Explanation: This is the root of Dr. Manette’s 

imprisonment and hatred of the Evremonde 

name. 

33. Answer: (a) 

Explanation: A revolutionary woman, she 

symbolizes the collective fury of the mob. 

34. Answer: (c) 

Explanation: Carton helps prove his innocence 

by confusing the jury with their resemblance. 

35. Answer: (b) 

Explanation: He learns Darnay is a member of 

the Evremonde family. 

36. Answer: (b) 

Explanation: Carton sacrifices himself by 

impersonating Darnay after sedating him. 

37. Answer: (c) 

Explanation: Lucie and Darnay’s daughter is 

called Little Lucie in the novel. 

38. Answer: (d) 

Explanation: The Reign of Terror and the 

storming of the Bastille are pivotal. 

39. Answer: (c) 

Explanation: Her knitting encodes a death list 

for the revolution. 

40. Answer: (c) 

Explanation: He is a pompous London lawyer, 

assisted by Carton. 

41. Answer: (a) 

Explanation: She remains untouched directly 

by the courts. 

42. Answer: (a) 

Explanation: One of the philosophical musings 

in the opening chapter. 

43. Answer: (b) 

Explanation: Reflects Dr. Manette’s 

emergence from years of captivity. 

44. Answer: (a) 

Explanation: Mr. Lorry and Miss Pross 

destroy it after Manette recovers. 

45. Answer: (a) 

Explanation: Dr. Manette’s prison letter 

condemns Darnay unknowingly. 

46. Answer: (c) 

Explanation: The uncanny resemblance 

becomes central to the plot. 

47. Answer: (a) 

Explanation: Symbol of revolutionary excess 

and bloodshed. 

48. Answer: (a) 

Explanation: The symbolic season of renewal, 

aligning with Carton’s final sacrifice. 

49. Answer: (c) 

Explanation: He sees the peace and prosperity 

that will follow his act of sacrifice. 

50. Answer: (b) 

Explanation: Both Mr. Lorry and Cruncher are 

associated with it. 

51. Answer: (b) 

Explanation: The red wine running through 

the streets mirrors the blood that will later 

flow during the Revolution. 

52. Answer: (b) 

Explanation: The letter exposes the crimes of 

the Evremonde family and is used against 

Darnay. 

53. Answer: (c) 

Explanation: The nobility captures and 

executes him, fueling revolutionary anger. 

54. Answer: (c) 

Explanation: He is practical, loyal, and 

dependable—a contrast to the turmoil around 

him. 

55. Answer: (b) 

Explanation: First upon arriving in Paris, and 

again after the Manette letter is discovered. 

56. Answer: (b) 

Explanation: Revolutionaries use it to sharpen 

their weapons before executions. 
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57. Answer: (b) 

Explanation: He pompously refers to himself 

as “The Man of the Moment.” 

58. Answer: (c) 

Explanation: He is brilliant but unmotivated, 

numbing himself with alcohol. 

59. Answer: (c) 

Explanation: The sound metaphorically 

heralds the storm that is to come. 

60. Answer: (d) 

Explanation: This is not an actual title; the 

three books are: Recalled to Life, The Golden 

Thread, and The Track of a Storm. 

61. Answer: (c) 

Explanation: During a scuffle while trying to 

arrest Lucie, Miss Pross accidentally shoots 

her. 

62. Answer: (b) 

Explanation: The novel ends with Carton 

facing his execution with calm resolve. 

63. Answer: (c) 

Explanation: Madame Defarge ensures he is 

retried based on the newly discovered letter. 

64. Answer: (d) 

Explanation: He returns from his appeal to the 

tribunal and reveals the shocking news. 

65. Answer: (d) 

Explanation: One of Carton’s final emotional 

expressions to Lucie. 

66. Answer: (a) 

Explanation: Refers to Dr. Manette’s return 

from psychological and literal death. 

67. Answer: (b) 

Explanation: The oppressed become the 

oppressors in a cyclical tragedy. 

68. Answer: (b) 

Explanation: His final thoughts imagine a 

better world arising from his sacrifice. 

69. Answer: (b) 

Explanation: Though she pities Carton, she 

truly loves Darnay. 

70. Answer: (c) 

Explanation: The cruel abuses by the 

aristocracy lead to a public uprising. 

71. Answer: (c) 

Explanation: Lucie represents purity, 

compassion, and redemptive love. 

72. Answer: (d) 

Explanation: He often repeats that he is "a 

man of business." 

73. Answer: (d) 

Explanation: She is old enough to remember 

Sydney and later is shown to honor his 

memory. 

74. Answer: (d) 

Explanation: Dickens personifies the 

guillotine as the impartial executioner of the 

new regime. 

75. Answer: (b) 

Explanation: Gabelle’s appeal for help 

compels Darnay to return to France. 

76. Answer: (c) 

Explanation: A young, gentle woman who 

speaks kindly with Carton before her death. 

77. Answer: (a) 

Explanation: Her compassion and hope spark 

his redemption arc. 

78. Answer: (b) 

Explanation: The tension builds progressively 

from Book I to Book III. 

79. Answer: (c) 

Explanation: Dickens uses a godlike narrator 

who knows all characters’ thoughts. 

80. Answer: (b) 

Explanation: A foreshadowing of his ultimate 

sacrifice. 

81. Answer: (b) 

Explanation: La Force is the Parisian prison 

where Darnay is held during the Revolution. 

82. Answer: (b) 

Explanation: This letter, written in the 

Bastille, denounces the Evremonde family. 

83. Answer: (c) 

Explanation: His long imprisonment earns him 

the revolutionaries’ sympathy. 

84. Answer: (c) 

Explanation: He rejects the cruel values of his 

family by changing his name. 

85. Answer: (b) 

Explanation: As a tax collector associated with 

the aristocracy, Gabelle becomes a target. 

86. Answer: (c) 

Explanation: Their resemblance allows Carton 

to switch places undetected. 
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87. Answer: (c) 

Explanation: He blames her prayers for his 

failed grave-robbing attempts. 

88. Answer: (c) 

Explanation: She recognizes Carton’s courage 

and finds solace in his presence. 

89. Answer: (b) 

Explanation: Dickens mocks it as proud of 

being “old-fashioned and musty.” 

90. Answer: (b) 

Explanation: He defines his identity through 

his dedication to his profession. 

91. Answer: (c) 

Explanation: A grotesque form of celebration, 

showing revolutionary bloodlust. 

92. Answer: (c) 

Explanation: Symbolizing the fall of 

aristocratic power. 

93. Answer: (b) 

Explanation: Though dissolute, he’s 

intellectually brilliant and self-aware. 

94. Answer: (c) 

Explanation: Biblical allusion reflecting 

Carton’s sacrifice and spiritual rebirth. 

95. Answer: (b) 

Explanation: The mob becomes just as brutal 

as the aristocracy they overthrew. 

96. Answer: (b) 

Explanation: Each stitch represents a name 

marked for execution. 

97. Answer: (b) 

Explanation: Her gentle care gradually 

restores his mental stability. 

98. Answer: (a) 

Explanation: Her fierce defense is a heroic 

moment of personal sacrifice. 

99. Answer: (b) 

Explanation: He imagines Lucie’s child 

honoring him and living a free, full life. 

100. Answer: (c) 

Explanation: Carton’s sacrifice closes the 

novel with solemn grace and hope. 

101. Answer: (a) 

Explanation: Carton’s final sacrifice is a 

redemptive resurrection, giving spiritual 

meaning to his wasted life. 

102. Answer: (b) 

Explanation: Manette, Carton, and even 

France symbolically come back from a kind of 

death. 

103. Answer: (c) 

Explanation: Dickens critiques how 

revolution, once noble, descends into 

barbarism. 

104. Answer: (b) 

Explanation: They are mirror images: one 

wasted, one noble—until Carton’s redemptive 

end. 

105. Answer: (c) 

Explanation: Each name knitted is a literal 

death sentence—fatalism cloaked in domestic 

routine. 

106. Answer: (b) 

Explanation: The red wine anticipates the 

blood that will flow in the Revolution. 

107. Answer: (c) 

Explanation: Dickens critiques how vengeance 

can twist justice into cruelty. 

108. Answer: (c) 

Explanation: Carton finds meaning and 

identity in selfless sacrifice. 

109. Answer: (b) 

Explanation: His unjust jailing reflects the 

despotism that incites the Revolution. 

110. Answer: (c) 

Explanation: She binds the male characters’ 

redemptive arcs with her gentleness and 

patience. 

111. Answer: (a) 

Explanation: He seizes control of his fate 

through a conscious, noble decision. 

112. Answer: (c) 

Explanation: Through characters like Madame 

Defarge, vengeance becomes monstrous. 

113. Answer: (c) 

Explanation: Dickens condemns the spectacle 

and brutality of “justice” turned violent. 

114. Answer: (c) 

Explanation: He gains spiritual peace and a 

legacy of love. 

115. Answer: (c) 

Explanation: Their cruelty becomes the moral 

trigger for revolution. 

116. Answer: (a) 

Explanation: She stands fiercely by Lucie and 

defeats Madame Defarge. 
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117. Answer: (b) 

Explanation: Her quiet dignity contrasts with 

the chaos of revolutionary violence. 

118. Answer: (c) 

Explanation: Like Christ figures, Carton dies 

so others may live. 

119. Answer: (c) 

Explanation: Dickens refers to Lucie as the 

thread binding the others emotionally and 

spiritually. 

120. Answer: (c) 

Explanation: Darkness consistently 

symbolizes hidden suffering or threats. 

121. Answer: (d) 

Explanation: Dickens constantly contrasts 

cities, people, and emotional states. 

122. Answer: (c) 

Explanation: His love for Lucie compels him 

to become a hero. 

123. Answer: (c) 

Explanation: The Marquis is cold, callous, and 

cruel. 

124. Answer: (d) 

Explanation: His renunciation stems from 

conscience, not cowardice. 

125. Answer: (c) 

Explanation: Dickens paints the crowd as 

blind, brutal, and easily swayed. 

126. Answer: (b) 

Explanation: The opening line contrasts 

extremes of human experience. 

127. Answer: (c) 

Explanation: They represent history’s 

footsteps, drawing nearer. 

128. Answer: (c) 

Explanation: London and Paris frame a drama 

about morality and revolution. 

129. Answer: (c) 

Explanation: Carton’s choice embodies 

Dickens’s vision of justice. 

130. Answer: (c) 

Explanation: Carton’s death is noble, pointing 

toward future peace. 

131. Answer: (b) 

Explanation: The footsteps foreshadow the 

oncoming revolution and the fate that will 

invade her peaceful life. 

132. Answer: (d) 

Explanation: Miss Pross, a figure of devotion, 

stops Madame Defarge’s reign of 

vengeance—poetic justice. 

133. Answer: (b) 

Explanation: Carton is redeemed not by law or 

politics, but by love and a final act of heroism. 

134. Answer: (c) 

Explanation: Light imagery is used 

consistently to represent Lucie’s healing 

influence. 

135. Answer: (c) 

Explanation: Dickens shows how easily moral 

justice can devolve into savage violence. 

136. Answer: (c) 

Explanation: Though innocent himself, 

Darnay is condemned for the crimes of his 

ancestors. 

137. Answer: (b) 

Explanation: The famous “best of times/worst 

of times” structure reflects historical 

contradiction. 

138. Answer: (b) 

Explanation: Jerry preaches virtue but engages 

in grave-robbing—symbolizing hidden moral 

rot. 

139. Answer: (c) 

Explanation: Her compassion is central to his 

return from psychological darkness. 

140. Answer: (c) 

Explanation: Dickens acknowledges the 

Revolution’s cause but condemns its excesses. 

141. Answer: (b) 

Explanation: Carton redeems a wasted life by 

giving it meaning through sacrifice. 

142. Answer: (a) 

Explanation: Darnay renounces his aristocratic 

legacy and strives to live with integrity. 

143. Answer: (c) 

Explanation: The mob becomes as cruel as the 

aristocracy they overthrow—justice becomes 

vengeance. 

144. Answer: (c) 

Explanation: Her wrath stems from the abuse 

of her family by the Evremonde brothers. 

145. Answer: (a) 

Explanation: His shoemaking compulsion is a 

product of psychological torture. 

146. Answer: (a) 

Explanation: He is intelligent, cynical, self-
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loathing—until redeemed through love and 

sacrifice. 

147. Answer: (d) 

Explanation: The court system becomes a 

farce—a tool of vengeance, not justice. 

148. Answer: (b) 

Explanation: Carton’s arc answers this with a 

powerful yes. 

149. Answer: (d) 

Explanation: Carton’s end is heroic not by 

social status, but through spiritual awakening. 

150. Answer: (c) 

Explanation: She unites the characters through 

love, kindness, and unwavering presence. 

151. Answer: (b) 

Explanation: London and Paris are both sites 

of injustice—France more overt, England 

more restrained. 

152. Answer: (c) 

Explanation: Oppression breeds cruelty, but 

vengeance corrodes justice. 

153. Answer: (b) 

Explanation: Miss Pross defends love and 

loyalty; Madame Defarge acts on inherited 

hate. 

154. Answer: (b) 

Explanation: He portrays it vividly to 

highlight moral decay on both sides. 

155. Answer: (a) 

Explanation: Manette is “recalled to life”; 

Carton is spiritually reborn. 

156. Answer: (b) 

Explanation: It’s personal revenge that sparks 

revolutionary fervor. 

157. Answer: (b) 

Explanation: Repetition reflects obsession, 

trauma, or certainty. 

158. Answer: (c) 

Explanation: She inspires the dormant nobility 

within him. 

159. Answer: (c) 

Explanation: The dual cities mirror the dual 

natures of characters and societies. 

160. Answer: (c) 

Explanation: Light = Lucie, love, redemption; 

Darkness = trauma, violence, vengeance. 

161. Answer: (c) 

Explanation: She weaves destinies—literally 

writes names into death sentences. 

162. Answer: (b) 

Explanation: The Evremonde brothers 

symbolize a class devoid of empathy. 

163. Answer: (b) 

Explanation: He is a calm and loyal figure 

who balances duty with care. 

164. Answer: (b) 

Explanation: He finds peace knowing his 

sacrifice will bring light to others. 

165. Answer: (c) 

Explanation: The moment is brutal, symbolic, 

and cathartic. 

166. Answer: (a) 

Explanation: It kills with no emotion—justice 

turned machinery. 

167. Answer: (b) 

Explanation: Liberty becomes vengeance; 

equality becomes mob rule. 

168. Answer: (c) 

Explanation: Carton’s foresight becomes 

prophecy fulfilled. 

169. Answer: (b) 

Explanation: He digs up literal graves, echoing 

the metaphorical resurrection of others. 

170. Answer: (c) 

Explanation: Revolutionary justice bends to 

vengeance, not logic. 

171. Answer: (d) 

Explanation: Defarge sympathizes with Dr. 

Manette but still supports violent revolution. 

172. Answer: (c) 

Explanation: France’s upheaval is a warning 

to complacent England. 

173. Answer: (c) 

Explanation: It reveals the paradox of 

revolution and modernity. 

174. Answer: (c) 

Explanation: It represents Dr. Manette’s 

psychological scars from the Bastille. 

175. Answer: (b) 

Explanation: She’s an innocent figure swept 

up in mob justice. 

176. Answer: (c) 

Explanation: Carton’s death elevates him from 

despair to grace. 

177. Answer: (c) 

Explanation: Lucie’s love heals; Carton’s love 

redeems. 
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178. Answer: (d) 

Explanation: The mob becomes bloodthirsty, 

embodying irrational fury. 

179. Answer: (c) 

Explanation: Dickens uses shadows as motifs 

of fate and uncertainty. 

180. Answer: (c) 

Explanation: His sacrifice is an act of self-

redemption inspired by love for Lucie. 

181. Answer: (c) 

Explanation: The setting is London and Paris 

during the French Revolution. 

182. Answer: (d) 

Explanation: Spoken while switching places in 

prison. 

183. Answer: (b) 

Explanation: Dr. Manette was imprisoned for 

18 years. 

184. Answer: (c) 

Explanation: It is a historical novel set during 

the French Revolution. 

185. Answer: (c) 

Explanation: He returns to France to help his 

former servant, Gabelle. 

186. Answer: (c) 

Explanation: A code name used by the secret 

society of rebels. 

187. Answer: (d) 

Explanation: The footsteps symbolize the 

approaching doom of the Revolution. 

188. Answer: (b) 

Explanation: Dr. Manette’s revival from the 

“death” of his imprisonment. 

189. Answer: (b) 

Explanation: Stryver is the "lion" to Carton's 

"jackal." 

190. Answer: (c) 

Explanation: The wine shop is the hub of 

revolutionary activity. 

191. Answer: (c) 

Explanation: Carton is the "jackal" who does 

the intellectual work for Stryver. 

192. Answer: (b) 

Explanation: Her knitting is a register of those 

marked for death. 

193. Answer: (d) 

Explanation: His sacrifice is modeled on 

Christ's, for the salvation of others. 

194. Answer: (d) 

Explanation: Stryver remains in London, 

concerned only with his own status. 

195. Answer: (c) 

Explanation: She finds strength in his calm 

courage. 

196. Answer: (a) 

Explanation: It is personified as a relentless, 

impersonal monster. 

197. Answer: (c) 

Explanation: The trials show how justice can 

be manipulated for political ends. 

198. Answer: (c) 

Explanation: Lucie's love and compassion are 

the "golden thread" uniting the story. 

199. Answer: (b) 

Explanation: His murder by a peasant 

symbolizes the beginning of the end for the 

aristocracy. 

200. Answer: (b) 

Explanation: His final words echo Christ's 

sacrifice and resurrection. 

201. Answer: (b) 

Explanation: He is imprisoned because of his 

aristocratic lineage, not for being a spy. 

202. Answer: (c) 

Explanation: Dickens uses objects like the 

guillotine, the knitting, and wine to satirize 

politics and mob justice. 

203. Answer: (b) 

Explanation: Both are central female figures 

embodying revenge and love, respectively. 

204. Answer: (d) 

Explanation: His sacrifice is a spiritual 

resurrection from a wasted life. 

205. Answer: (a) 

Explanation: Dickens warns that oppression 

will always lead to violent reaction. 

206. Answer: (b) 

Explanation: Physical doubles with 

contrasting moral arcs. 

207. Answer: (c) 

Explanation: This line appears in the 

philosophical opening of the novel. 

208. Answer: (b) 

Explanation: The Marquis represents the 

heartless decadence of the ancien régime. 
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209. Answer: (c) 

Explanation: The bank is proud of its old-

fashioned, musty traditions. 

210. Answer: (c) 

Explanation: Her vendetta is deeply personal 

and ancestral. 

211. Answer: (c) 

Explanation: His love leads to his ultimate act 

of redemption. 

212. Answer: (d) 

Explanation: It becomes the cold mechanical 

symbol of revolutionary justice. 

213. Answer: (c) 

Explanation: Though innocent, he suffers due 

to his family name. 

214. Answer: (d) 

Explanation: The Bastille’s fall is symbolic of 

the end of the old regime. 

215. Answer: (c) 

Explanation: She weaponizes her femininity to 

drive revolutionary revenge. 

216. Answer: (c) 

Explanation: A Biblical allusion to Christ-like 

sacrifice. 

217. Answer: (c) 

Explanation: She represents loyalty and love 

in contrast to vengeance and hate. 

218. Answer: (a) 

Explanation: Both represent obsessive trauma 

— one from suffering, the other from hate. 

219. Answer: (c) 

Explanation: They look alike, but live opposite 

lives until Carton redeems himself. 

220. Answer: (c) 

Explanation: The novel ends with a vision of a 

future reborn from sacrifice. 

221. Answer: (a) 

Explanation: Both A and R are true, and R 

explains A. 

222. Answer: (c) 

Explanation: It is a foreshadowed legacy of his 

sacrifice. 

223. Answer: (c) 

Explanation: The execution scenes in Paris 

most strongly critique mob rule. 

224. Answer: (c) 

Explanation: He is disillusioned and self-

hating before his transformation. 

225. Answer: (d) 

Explanation: The line is an example of 

elevated understatement, given the context. 

226. Answer: (b) 

Explanation: She embodies purity and 

innocence caught in the chaos of revolution. 

227. Answer: (c) 

Explanation: The red wine is a premonition of 

the bloodshed to come. 

228. Answer: (c) 

Explanation: His death is a spiritual rebirth 

and a reclaiming of his identity. 

229. Answer: (b) 

Explanation: Her downfall signifies the 

collapse of personal vendettas disguised as 

justice. 

230. Answer: (b) 

Explanation: The tone is tragic yet hopeful, 

focusing on redemption. 

231. Answer: (c) 

Explanation: The scene is a critique of 

psychological trauma and coping mechanisms. 

232. Answer: (c) 

Explanation: It is a dark metaphor for the 

moral decay of society. 

233. Answer: (a) 

Explanation: The style shifts to reflect the 

different atmospheres of the two cities. 

234. Answer: (c) 

Explanation: Miss Pross physically stops 

Madame Defarge from harming Lucie. 

235. Answer: (c) 

Explanation: The revolutionaries respect him 

as a past victim of the aristocracy. 

236. Answer: (d) 

Explanation: He is motivated by guilt and a 

sense of moral responsibility. 

237. Answer: (c) 

Explanation: The destruction of the bench 

symbolizes a break from his past trauma. 

238. Answer: (c) 

Explanation: The phrase is repeated to 

emphasize Carton’s Christ-like sacrifice. 

239. Answer: (b) 

Explanation: The novel suggests that justice 

must be rooted in compassion, not vengeance. 

240. Answer: (b) 

Explanation: The three-book structure echoes 

the theme of Life, Death, and Rebirth. 
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